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 محددات النشر

o  جمة واللسانيات يجب أن تندرج المقالات العلمية ضمن واحدة من المجالات التالية: علم التر

جمَة إلى العربية". تنفتح المجلة أيضا على المقالات  وعلم المصطلح، وكذا محور "نصوص متر

يطة أن تنتمي إلى حقول العلوم الإنسانية والاجتماعية، مع  العلمية خارج هذه المجالات شر

ي ه إلى أن الأبحاث المنشورة "خارج المجالات الرئيسية" لن تتجاوز أكتر من خمس مقالات التنب 

ي العدد الواحد
 
 .ف

o ية والفرنسية  .تنشر المجلة المقالات باللغات الآتية: العربية والانجلت  

o ي مجلة أخرى
 
ي هي قيد الدراسة للنشر ف

 .لا تقبل المجلة البحوث المنشورة سابقا، أو البر

o ام الضوابط الشكلية  المناسب يجب تحميل قالب المجلة ثم صب مقالك فيه مع احتر

 .الموضحة داخل القالب

ي المخصص للدراسات البحثية -  القالب العرب 

ي المخصص للدراسات البحثية -  القالب الإنجلت  

 القالب الفرنسي المخصص للدراسات البحثية -

جَمة إلى العربية -  القالب المخصص للنصوص الأكاديمية المتر

o  ي دليل النشر الخاص بالجمعية
 
وط والمعايت  الواردة ف تحث المجلة الباحثي   على اتباع الشر

 .(APA)  الأمريكية لعلم النفس

o ي الخاص بالمجلة
وب  يد الإلكتر ي ملف وورد فقط، ويُرْسَلُ إلى الت 

 
مُ العمل ف

َّ
د
َ
 :يُق

j.translation@democraticac.de 

o  ي حالة المقالات المنشورة باللغتي   العربية والفرنسية، لابد أن يتضمن المقال ملخصا
 
ف

ي قالب المجلة
 
ي أعلى المقال، وذلك حسب التنسيق الموضح ف

 
ية ف  .باللغة الانجلت  

o  لا تفرض المجلة قيودا صارمة على العدد الأقصى من الصفحات الذي لا يجب أن يتجاوزه

 .لكننا مع ذلك نوصي بشدة بكتابة المقال بإيجاز دون إطناب وحشو ،المقال

o  العنوان + قائمة : ي
ي هيكل المقال على الشكل الآبر

بالنسبة للمقالات البحثية، يجب أن يأبر

الباحثي   المؤلفي   وانتماءاتهم وعناوين إيميلاتهم + الكلمات المفتاحية + الملخص + 

مقدمة + إشكالية البحث )أو أسئلة البحث( + المنهجية )أو خطة البحث( + الاستنتاجات + 

ورة رومنة المراجع خلاصة عامة +  ي حال وجودها( + قائمة البيبليوغرافيا )مع ض 
 
الملاحق )ف

ي حال وجودها(
 
 .العربية ف

o  ها المجلة، وفيما يلىي
ي تنشر

يجب على المؤلفي   أن يقدموا مقالات تتوافق مع الأنواع البر

  :إشارة إلى هذه الأنواع

ورة الاعتماد  - : بحث أو دراسة محددان بإشكالية أو أسئلة انطلاق، مع ض  ي
مقال بحبر

ي التحليل والمعالجة والتفست 
 
 .على منهجية علمية رصينة ف

جَمَة إلى اللغة العربية - ْ
جمَة: مقاطع من كتب أو مقالات علمية أجنبية مُترَ  .نصوص متر

ي التحرير  -
 
: يتوجب صياغتها وفق الضوابط العلمية ف جمي  

تقارير حول سِت َ المتر

جمة وفاعليها  والإحالة، والهدف منها هو تنوير المجتمع العلمي بأهم رواد حركة التر

ي والعالمي  .على الصعيدين العرب 
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o  جَم لمقتطف من كتاب أو دراسة أجنبية، لابد جَمَة: عند إرسال مقال متر بالنسبة للنصوص المتر

مِي   تقييم مدى أمانة 
ِّ
جَم معا، وذلك حبر يُتاح للمُحَك  الأصلىي والمتر

من إرسال النصي  

جمة وسلامتها وجودتها.  التر
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Cite this article  as:  Bensaoudi,  Z.  (2026).  The Cultural and Historical Foundations of Modern Intelligence.  Arabic

Journal for Translation Studies,  5(14), 12-25.  https://doi.org/10.63939/ajts.z8aqpf35  
  

Abstract 

Intelligence is one of the concepts that has preoccupied human thought, as it is associated with humanity's 

attempts to understand the mental capacities that distinguish them from other creatures and their use in 

coexisting with their environment. This study aimed to shed light on the various definitions assigned to 

intelligence in modern linguistic dictionaries. As language is a mirror that reflects the culture of peoples, the 

researcher sought to explore the history of the term's emergence and its synonyms in the Arabic language, 

Islamic history, and the English and French as Latin languages. 

To achieve the study's objective, the researcher collected the necessary data from various sources such as 

dictionaries, books, scientific research, and the internet, and then analyzed it . 

The study reached a set of key findings, including: 

Based on the definitions found in the three linguistic dictionaries, we can infer the essential elements of 

intelligence as follows: 

• Through the dictionaries in the three languages covered by the study, the term 'intelligence' includes 

understanding, knowledge, thinking, adaptation, perception, deduction, analysis, discrimination, and 

synthesis. It also takes previous experiences into account, examines the relationships between facts, 

considers time as a fundamental factor, and requires the storage of new experiences for use in 

subsequent ones. The researcher, therefore, formulated a definition for it . 

• It is a term deeply rooted in history. The Holy Quran mentioned it with numerous synonyms, while 

implicitly, it was embodied in the practices of the Prophet Muhammad (peace be upon him) and his 

companions (may God be pleased with them). The means for its embodiment, namely mathematics 

and statistics, were also mentioned in the Quran. The Romans also used it from prehistoric 

times. 

Keywords: Arabic language, English language, French language, Intelligence, Linguistic 

Dictionarie 
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  bensaoudizineb@gmail.com المؤلفة المراسلة: 

0009-0002-7918-3163  : أوركيد  الأكاديمي   الحساب 
 

 تاريخ النشر  تاريخ القبول  تاريخ الاستلام 

4026/07/04 2025/12/12  
 

: 10.63939/ajts.z8aqpf35 
 

لعلم              العربية  المجلة  الحديث.  المصطلح  لظهور  مهدت  تاريخية  وجذور  ثقافات  الذكاء:   .)2026( زينب.  سعودي،  بن  للاقتباس: 

https://doi.org/10.63939/ajts.z8aqpf35  .12-25 ،)14(5   الترجمة، 

 

 ملخص 

التي   العقلية  المفاهيم التي شغلت الفكر الإنساني، إذ ارتبط بمحاولة الإنسان على فهم قدراته  يعتبر الذكاء من بين 

مختلف   على  الضوء  إلقاء  على  التعرف  إلى  الدراسة  هدفت  بيئته.  مع  للتعايش  وتوظيفه  الكائنات  باقي  عن  تميزه 

التعاريف التي أسندت للذكاء في المعاجم اللغوية الحديثة، ولما كانت اللغة مرآة تعكس ثقافة الشعوب عمدت الباحة  

إلى البحث في تاريخ ظهور المصطلح ومرادفاته في اللغة العربية والتاريخ الإسلامي واللغتين الفرنسية والإنجليزية كلغتين  

لاتينيتين. ولتحقيق هدف الدراسة قامت الباحثة بجمع البيانات اللازمة عن طريق مصادر مختلفة كالمعاجم والكتب  

 والأبحاث العلمية والانترنت ومن تم تحليلها.  

 وقد توصلت الدراسة إلى مجموعة من النتائج أبرزها: 

 على أساس التعاريف الموجودة في المعاجم اللغوية الثلاث، يمكننا استنتاج العناصر الأساسية للذكاء كما يأتي:

العلم،   • الفهم،  من  كلا  الذكاء  مصطلح  يشمل  الدراسة؛  تناولتها  التي  الثلاث  اللغات  في  المعاجم  خلال  من 

التجارب   التمييز والتركيب، يأخذ بعين الاعتبار  التكيف، التصور، الإدراك، الاستنتاج، التحليل،  التفكير، 

التجربة   تخزين  أساس ي، ضرورة  كعامل  الوقت  يأخذ  الحقائق،  بين  القائمة  العلاقات  في  يبحث  السابقة، 

 الجديدة من أجل استعمالها في التجارب اللاحقة. وبالتالي توصلت الباحثة إلى صياغة تعريف له.          

في   • أما ضمنيا فقد تجسد  الكريم بمرادفات عديدة  القرآن  التاريخ، فقد ذكره  في عمق  هو مصطلح ضارب 

ممارسات الرسول صلى الله عليه وسلم وأصحابه رض ي الله عنهم، كما ذكرت في القرآن كذلك الوسائل التي  

 . تعمل على تجسيده وهي الرياضيات والإحصاء، كما استعمله الرومان منذ ما قبل التاريخ

 لغويةالعاجم الم الذكاء، فرنسية،اللغة النجليزية، الا لغة اللغة العربية، ال :يةالكلمات المفتاح

  
  

المركز الديمقراطي العربي. الجهة المرخص لها:  بن سعودي،   ،2026©ً
شرت هذه المقالة البحثية وفق

ُ
 .Creative Commons Attribution-NonCommercial 4.0 International (CC BY-NC 4.0)لشروط ن
العمل بأي شكل من الأشكال، أو بأية    تسمح هذه الرخصة بالاستخدام غير التجاري، وينبغي نسبة العمل إلى صاحبه، مع بيان أي تعديلات عليه. كما تتيح حرية نسخ، وتوزيع، ونقل 

 .وسيلة، ومزجه وتحويله والبناء عليه، طالما يُنسب العمل الأصلي إلى المؤلف
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 مقدمة

دراسة   نجد  للذكاء  التاريخية  الجذور  بخصوص  الدراسات  من  العديد  على  الاطلاع   ,STEPHENS & JUHARI)من خلال 

التاريخ    (2009 قبل  ما  مرحلة  منذ  المواقف  من  العديد  في  ذكاءه  وظف  قد  الإنسان  أن  على  تؤكد  التنافس التي    لتحقيق 

والتجاري، منها  العسكري  مختلفة  مجالات  في  الأمثلة  من  بالعديد  دراسة    مستشهدا  تستشهد    (DHAOUI, 2008)وكما 

 بالشبكات التجارية التي كان التجار يتخذونها كوسيلة لإيصال منتوجاتهم عبر الدول. 

التاريخية   الجذور  الحديثة؟ ماهي  اللغوية  المعاجم  في  الذكاء  الآتية: كيف يعرف  لدينا الإشكالية  على هذا الأساس تتشكل 

 للمصطلح في كل من اللغة العربية والتاريخ الإسلامي واللغتين الإنجليزية والفرنسية باعتبارهما لغتين لاتينيتين. 

 وعلى إثر هذه الإشكالية يمكن طرح الأسئلة الفرعية الآتية: 

 كيف يعرف الذكاء في كل من اللغة العربية، الفرنسية والانجليزية؟ هل تختلف هذه التعريفات من لغة إلى أخرى؟  -1

 كيف يمكننا صياغة تعريف جديد للذكاء بناء على ما سنراه من تعاريف مختلفة؟   -2

 كيف تبنت الحضارات القديمة مصطلح الذكاء أم أنها اقتصرت على مظاهر ووسائل ممارساته؟   -3

 أهمية الدراسة

 تستمد الدراسة أهميتها من المعطيات الآتية: 

تدفق   .1 يدعم  مما  اللغوية،  الحواجز  عبر  والشعوب  الثقافات  بين  للتواصل  جسرًا  كونها  في  الترجمة  أهمية  تكمن 

وتمكن   العلمية،  والمكتبات  والفنون  الأدب  إثراء  في   
ً
 محوريا

ً
دورا تلعب  أنها  كما  والعلوم،  المعرفة  ونشر  المعلومات، 

 في مجالات متنوعة مثل التجارة والقانون والصحة. 
ً
  الأفراد والشركات من التفاعل عالميا

الذي   .2 دينهم  إلى  ويتعداه  بل  وتاريخهم  الشعوب  بثقافة  الوثيق  وارتباطه  الترجمة  علم  في  المصطلحات  لأهمية  نظرا 

يعتنقونه ودياناتهم التي يعتقدون بها جاءت هذه الدراسة لتربط مفهوم الذكاء بمجموعة من الثقافات في حدود ما  

 تمكنت الباحثة الوصول إليه،  

الانتشار الواسع لمصطلح الذكاء وارتباطه بالعديد من العلوم الحديثة، إذ لم يعد يقتصر على الذكاء البشري فقط    .3

   .بل أصبحنا نتعامل مع نظم ذكية ومنظمات ذكية وذكاء تنافس ي واقتصادي مما يعكس أهمية المصطلح

 الدراسات السابقة

 فيم يلي بعض الدراسات التي تناولت موضوع الذكاء: 

مهرام،  دراسة   -1 و  ناظري،  "  (2025)بلاغي، صديقي،  المتعددة  بعنوان  الذکاءات  نظریة  في ضوء  العربیة  اللغة  تعلیم 

أنموذجا اللغوي  الذکاء  تعلیم  لغاردنر  علی   
ً
أنموذجا اللغوي  والذكاء  المتعددة  الذكاءات  نظریة  تأثير  إبراز  إلى  الدراسة  تهدف   "

الحلول   تقدیم  في  البحث  أهمية  تكمن  وفعلیة.  تنفیذیة  بصورة  العربیة  تعلیم  علی  الذكاء  هذا  تطبیق  وكیفیة  العربیة  اللغة 

لترقیة تعلیم اللغة العربیة وتنميته كلغة ثانیة، وفق نظریة علم النفس لغاردنر تحت عنوان الذكاءات المتعددة. یجری البحث  

ه من الممكن تطبیق الذكاء اللغوي المذكور في نظریة غاردنر  
ّ
في ضوء المنهج الوصفي ـ التحلیلي والتطبیقي. وتدل النتائج علی أن

التقنیات   استخدام  عبر  مهارة  كل  في  وإجرائه  والكتابة،  والمحادثة  والقراءة،  الاستماع،  أي  الأربع،  اللغة  مهارات  جمیع  علی 

 والحلول الخاصة بنفس المهارة المعنیة.

https://rall.ui.ac.ir/article_29212_67cf8b52f178c08b089a5acff46aa2f8.pdf
https://rall.ui.ac.ir/article_29212_67cf8b52f178c08b089a5acff46aa2f8.pdf


 

 

15 
 الذكاء: ثقافات وجذور تاريخية زينب بن سعودي 

 مهدت لظهور المصطلح الحديث 

Eraly View 

بعنوان "الفروق في الذكاءات المتعددة لدى عينة من تلاميذ وتلميذات السنة الأولى والرابعة من    (2014)عالم،  دراسة   -2

المتعددة لدى تلاميذ و تلميذات السنة الأولى و   الذكاءات  الى الكشف عن بروفيل  الدراسة  التعليم المتوسط"  هدفت  مرحلة 

والمستوى   الجنس  باختلاف  لديهم  الذكاءات  لأنواع  تقديراتهم  في  الفروق  معرفة  الي  الدراسة  سعت  كما  متوسط.  الرابعة 

الدراسة   عينة  على  تطبيقه  ثم  وتقنينه  مراجعته  بعد  لجاردنر  المتعددة  الذكاءات  مقياس  تطبيق  تم  ذلك  لتحقيق  الدراس ي.  

من   المتكونة     342الاساسية 
ً
الذكاء   .تلميذا هي:  تقديراتهم  حسب  العينة  أفراد  بها  يتمتع  التي  الذكاءات  أن  النتائج  بينت 

الحركي، الذكاء المكاني، الذكاء الاجتماعي، الذكاء الطبيعي، الذكاء اللفظي،   -الشخص ي، الذكاء المنطقي الرياض ي، الذكاء الحس ي

أما عن الفروق فقد تباينت ما بين أنواع الذكاءات، حيث ظهرت الفروق ما بين الجنسين في الذكاءات   .وأخيرا الذكاء الموسيقي

الحس ي الذكاء  الموسيقي،  الذكاء  الطبيعي،  الذكاء  الرياض ي،  المنطقي  الذكاء  اللفظي،  الذكاء  التالية:  والذكاء  -المتعددة  الحركي 

 المكاني؛ في حين لم تظهر الفروق ما بين الجنسين في الذكاء الاجتماعي والذكاء الشخص ي. 

 المساهمات التي تعتقد الباحثة تقديمها مقارنة بالدراسات الأخرى 

الذكاء   استعراض خلال من تناولت  أنها  نجد  الدراسات  من  العديد  على  الباحثة  وإطلاع  للموضوع  السابقة  الدراسات 

التي   المساهمة  له كمفهوم مستقل بجد ذاته، وهذه هي  لم تتطرق  لكنها  النفس والتربية  بعلوم أخرى كعلم  كمصطلح مرتبط 

 تعتقد الباحثة إضافتها من خلال الدراسة الحالية. 

 النتائج

اللغات   في  بالذكاء  المتعلقة  المفاهيم  التحليلي من خلال تحليل  المنهج الوصفي  للموضوع على  في دراستها  الباحثة  اعتمدت 

 الثلاث محل الدراسة. 

العلمية   والأبحاث  والكتب،  اللغوية  كالمعاجم  مصادر  عدة  من  عليها  الحصول  تم  فقد  البيانات  مصادر  بخصوص  أما 

 بالإضافة إلى مواقع الانترنت.  

منذ أن وجد الإنسان على وجه الأرض وهو في تنافس مع من يتقاسمون معه بيئته، لذا فقد وظف ذكاءه للتأقلم معهم بل  

 والبحث عن كيفية التغلب عنهم. 

يختلف معنى الذكاء من لغة إلى أخرى ومن علم أو مجال إلى آخر، لهذا يجب أن نقف عند معاني الذكاء في بعض اللغات  

 "العربية، الانجليزية والفرنسية"، كيف كانت بداياته الأولى عبر التاريخ؟  

 الذكاء في اللغات

مفاهيم الذكاء في اللغات: تختلف معاني الذكاء من لغة إلى أخرى في القواميس والمعاجم، لذا عمدت الباحثة إلى التطرق إلى  

 معانيه في كل من اللغة العربية، الفرنسية والانجليزية من أجل اقتراح تعريف للذكاء.

 أولا: الذكاء في اللغة العربية 

بخصوص   العربية  المعاجم  في  وردت  التي  التعريفات  بعض  إلى  سنتطرق  الآتي  الجدول  في  العربية:  اللغة  في  الذكاء  معاني 

 الذكاء:
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 : تعريفات الذكاء في قواميس اللغة العربية 1الجدول 

 ذكاء )اسم(: ذكاء مصدر ذكى؛

 ذكاء )اسم(: 

   كا؛
َ
 مصدر ذ

   وَهْجِها؛ 
ُ
ة ار: شِدَّ كاءُ النَّ

َ
 ذ

  ِة بِقُوَّ مْيِيزِ  والتَّ حْليلِ  تاجِ والتَّ
ْ
الفَهْمِ والِاسْتِن هُ على 

ُ
دْرَت

ُ
ق سانِ: 

ْ
الِإن كاءُ 

َ
ذ

كاءِ خاطِرِهِ؛
َ
رَتهِ وَذ

ْ
 فِط

 :ُاء
َ
ك
َّ
 الجمرة الملتهبة،  الذ

 ،كاء الاجتماعيّ: حسن التّصرُّف في المواقف والأوضاع الاجتماعيّة
َّ
 الذ

   التي الأنشطة  أداء بعض  أو جهاز ما على  آلة  : قدرة  ذكاء اصطناعيّ 

اتيّ.
َّ
 تحتاج إلى ذكاء مثل الاستدلال الفعليّ والإصلاح الذ

 معجم عربي عربي -معجم المعاني الجامع 

 

 ذكاءٌ :

  كا(؛
َ
 ]ذ ك و [ ) مصدر ذ

    وَهْجِها؛ 
ُ
ة ارِ: شِدَّ كاءُ النَّ

َ
 ذ

   .ِمْيِيز حْليلِ والتَّ تاجِ والتَّ
ْ
هُ على الفَهْمِ والِاسْتِن

ُ
دْرَت

ُ
سانِ: ق

ْ
كاءُ الِإن

َ
 ذ

 المعجم الوسيط 

  :ذكاء 

 وَ وذكِيَ؛
ُ
ا وذك

َ
ك
َ
 مصدر ذ

  جمرة ملتهبة؛ 

   والاختيار والتمييز  والتركيب،  التحليل،  على  قدرة  النفس(  )علوم 

ف إزاء المواقف المختلفة  ذكاء المرء محسوب عليه؛  - :والتكيُّ

  المواقف في  التّصرُّف  حسن  الاجتماع(  )علوم  الاجتماعيّ:  كاء 
َّ
الذ

 والأوضاع الاجتماعيّة؛

    على ما  جهاز  أو  آلة  قدرة  والمعلومات(  )الحاسبات  اصطناعيّ:  ذكاء 

الفعليّ  الاستدلال  مثل  ذكاء  إلى  تحتاج  التي  الأنشطة  بعض  أداء 

اتيّ 
َّ
 . والإصلاح الذ

 الغني  المعجم:

 ذكاء: 

 .سرعة الفطنة والفهم  - 3حدة العقل.  - 2مصدر ذكا وذكى وذكي وذكوَ .    1-
 اللغة العربية المعاصر  :المعجم

 :ُاء
َ
ك
َّ
هَب النار؛  الذ

َ
 ل

  اءُ الجمرة الملتهبة؛
َ
ك
َّ
 والذ

  وعلى والاختيار،  والتمييز  والتركيب  التحليل  على  قدرة  اءُ 
َ
ك
َّ
والذ

ف إزاء المواقف المختلفة  . التكيُّ

 عربي عامة  :المعجم

 معجم عربي عربي، بلا تاريخ(  -)معجم المعاني الجامع  المصدر: من إعداد الباحثة استنادا إلى 
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 في اللغة الفرنسية: في الجدول الآتي سنتطرق إلى بعض من تعاريف الذكاء التي جاءت في معاجم اللغة الفرنسية: -1

 : تعريفات الذكاء في قواميس اللغة الفرنسية 2الجدول 

 (. intelligere ،connaître، من  intelligentiaالذكاء )باللاتينية  

   المفاهيمية المعرفة  إلى  الهادفة  الذهنية  السلوكيات  مجموع 

 والمنطقية؛ 

   وسيلة اختيار  معينة،  حالة  مع  التكيف  على  الفرد  قدرة 

 التصرف بالنظر إلى الظروف؛ 

   العلم بالفهم،  اهتمامه  معين  مجال  في  يُظهر  الذي  الشخص 

 وتكييف سلوكه بسهولة لبلوغ الأغراض النهائية؛ 

  .القدرة على إدراك الش يء عن طريق التفكير 

Dictionnaire Larousse (intelligence, s.d.) 

الأشياء،   وطبيعة  الكلمات،  معنى  فهم  سوء  وليس  فهم  على  القدرة 

 .وأهمية الحقائق

8e édition (1932-1935) du Dictionnaire de 

l'Académie française (intelligence 

définitions, 1996) 

   من مشتقة   عشر:  الثاني   اللاتينية   الكلمة   القرن 

intellegentiaفهم تمييز،  أجل  من  "العمل  بمعنى   ،". 

 I. الفكرية؛ الإمكانيات   جميع 

القدرة على   في ذلك  بما  التصور، المعرفة،  الفهم،  القدرة على 

الأشكال   أو  والأفكار  الحقائق  بين  علاقات  إقامة  أو  التمييز 

 ......للوصول إلى المعرفة

  بشكل موسع: أن يظهر القدرة على تكييف مع سلوكه إلى حالة

اختيار   مهارة  معينة،  حالة  في  نظهرها  التي  البراعة  جديدة، 

 .الوسائل المستخدمة لتحقيق نتيجة معينة....

   المعرفة المعمقة، الفهم الواضح والسهل الذي نملكه تجاه ش يء

 .ما

II-  انسجام بين شخصين أو أكثر. 

9e édition (1992-...) du Dictionnaire de 

l'Académie française (intelligence 

définitions, 1996) 

 المصدر: من إعداد الباحثة بالاعتماد على عدة مصادر 

 ثانيا: الذكاء في اللغة الانجليزية 

 في الجدول الآتي سنتطرق إلى بعض من تعاريف الذكاء التي جاءت في معاجم اللغة الانجليزية:  

http://www.cnrtl.fr/definition/academie8/intelligence
http://www.cnrtl.fr/definition/academie8/intelligence
http://www.cnrtl.fr/definition/academie9/intelligence
http://www.cnrtl.fr/definition/academie9/intelligence
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 : تعريفات الذكاء في قواميس اللغة الانجليزية  3الجدول 

 ،الخيال،   القدرة على استخدام الذاكرة، المعرفة، الخبرة، الفهم، المنطق

 والحكم من أجل حل المشاكل والتكيف مع الأوضاع الجديدة.  
All Words Dictionary, 2006 

  المعرفة.وتطبيق القدرة على اكتساب 
The American Heritage Dictionary 

fourth edition, 2000 

  ،يختلف الأفراد عن بعضهم البعض في قدرتهم على فهم الأفكار المعقدة

مختلف   في  المشاركة  التجربة،  من  التعلم  البيئة،  مع  بفعالية  التكيف 

 أشكال الاستدلال، التغلب على العقبات بالتفكير".  

American Psychological Association 

   على المبنية  الآراء  امتلاك  أو  الأحكام  الفهم وإصدار  التعلم،  على  القدرة 

 المنطق. 

Cambridge Advance Learner’s 

Dictionary, 2006 

   عندما سيما  لا  وتطبيقها،  والمهارات  الحقائق  على  التعرف  على  القدرة 

 .
ً
 تكون هذه القدرة هي متطورة جدا

Encarta World English Dictionary, 2006 

   القدرة على التكيف الفعال مع البيئة، إما عن طريق تغيير الذات  أو عن

عقليه  عمليه  ليس  الذكاء   ... جديدة  بيئة  إيجاد  أو  البيئة  تغيير  طريق 

نحو   الموجهة  العقلية  العمليات  من  العديد  من  مزيج  هو  بل  واحدة، 

 التكيف الفعال مع البيئة. 

Encyclopedia Britannica, 2006 

  من مماثلة  وأشكال  الفهم،  المنطقي،  التفكير  التعلم،  على  القدرة 

الوقائع   العلاقات،  الحقائق،  استيعاب  في  الجدارة  العقلي؛  النشاط 

 والمعاني إلى غير ذلك. 

Random House Unabridged 

Dictionary, 2006 

  .القدرة على التعلم، الفهم، والتفكير في الأشياء 
Longman Dictionary or  

Contemporary English, 2006 

  ... الصعبة:  أو  التعامل مع حالات جديدة  أو  أو فهم  القدرة على معرفة 

البيئة   مع  للتعامل  المعرفة  تطبيق  القدرة على  بمهارة:  المنطق  استخدام 

تحقيق   )استعمال  الأهداف  بمعايير  المقاس  المجرد  التفكير  أو  الخاصة 

 الأهداف كاختبارات( 

Merriam-Webster Online 

 Dictionary, 2006 

 .القدرة على اكتساب وتطبيق المعرفة والمهارات 
Compact Oxford English 

 Dictionary, 2006 

  .القدرة على تعلم وفهم أو التعامل مع المشاكل" Word Central Student Dictionary, 2006 

 (Legg & Hutter, 2007)المصدر: من إعداد الباحثة استنادا إلى  

 من خلال استعراض تعريفات الذكاء في اللغات الثلاثة نلاحظ أن التعريفات التي قدمت له تختلف من لغة إلى أخرى. 

المصدر وشدته   قوة  على  فيدل  إلى مصدر حراري  نسب  فإذا  إليه،  المنسوب  الاسم  على  معناه  يتوقف  العربية  اللغة  ففي 

)الشمس، الجمرة، النار(، أما إذا كان منسوبا للإنسان فيدل على الفهم، الاستنتاج، التحليل، التركيب، الاختيار، التكيف مع  

 المواقف التمييز بقوة الفطرة، حدة العقل، سرعة الفطنة. 
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أما في اللغة الفرنسية فيتم تعريفه انطلاقا من أصله اللاتيني وهو المعرفة التي تشتمل على كل من الفهم، العلم، التكيف،  

أن" نلاحظ  كما  النتيجة.  لتحقيق  الوسيلة  اختيار  مهارة  إلى  بالإضافة  التمييز  الإدراك،   9e édition (1992-...) duالتصور، 

Dictionnaire de l'Académie française (intelligence définitions, 1996)    لإقامة تطرق  حيث  المفهوم  في  توسع  قد 

 العلاقات بين الحقائق والأفكار والأشكال للوصول إلى المعرفة )مفهوم الشبكات( وهو العنصر الذي لم نجده في اللغة العربية. 

وفي اللغة الانجليزية نجد كذلك كلا من المعرفة، الفهم، التعلم، التفكير، التكيف.... التي وجدناها في اللغتين السابقتين إلا  

أنها تضيف مفهومين جديدين هما "الذاكرة والتعلم من التجارب السابقة" والذي يذل على أهمية تخزين المعلومات من أجل  

 استخدامها في المواقف اللاحقة.

 الذكاء في التاريخ  

وبما نه لا يمكننا بأي حال من الأحوال التصفح في علم الترجمة دون التطرق إلى ثقافة الشعوب الناطقة بها، فلابد لنا من  

التطرق إلى مصطلح الذكاء في التاريخ، كما تجدر الإشارة إلى أننا سنركز على الذكاء في التاريخ الإسلامي، نظرا لنذرة المراجع التي  

 تناولته في اللغة العربية والتاريخ الإسلامي الذي يعتمد على اللغة السابقة الذكر. 

الروماني   الفيلسوف  استعمل  حين  الميلاد  قبل  ما  إلى  الذكاء  كلمة  أصل  فيعود  التاريخ،  عبر  واستعماله  ذكره  يخص  فيما 

" لاتينية  كلمة  توليوس"  في  "Intelligentia"ماركوس  جاء  لما  وفقا  الذكاء،  على  يدل  الذي  والمعرفي  الفكري  النشاط  بها  وقصد 

 .)تعريف الذكاء ماهو الذكاء مفهوم الذكاء، بلا تاريخ(موقع "اقرأ عن" في صفحة: 

أما في التاريخ العربي الإسلامي فنجده مجسدا بصور مختلفة وذكر في القرآن بمرادفات عديدة بالإضافة إلى مجموعة من  

 ممارسات من طرف الرسول صلى الله عليه وسلم وأصحابه رض ي الله عنهم، كما نجد ذكر الوسائل التي تعمل على تجسيده.

 فبالنسبة لمرادفات الذكاء في القرآن الكريم، يقول ابن خلدون أن الله تعالى قد ذكر كلمة التفكير للدلالة على الذكاء:

إلى   المأوى  إلى  الحيوانات في امتلاكهما للحواس، فهو يتغذى ويتحرك مثلهم، كما يحتاج كل منهما  "إن الإنسان يشترك مع 

آخره. ويتميز عنهم بالتفكير، وهي الحاسة التي تقوده لإيجاد وسائل العيش، كما تقوده للمنافسة مع من هم حوله. وكذلك إلى 

 .(Ibn Khaldoun, 1863, p. 322) الحياة الاجتماعية"

 . (Ibn Khaldoun, 1863, p. 322) كما يضيف ابن خلدون: أن أصل نشأة العلوم هو التفكير

 ثم يشير إلى أن التفكير هو الذكاء وأن الذكاء درجات: 

نجد   الأولى:  الدرجة  المميزفي  الأشياء    الذكاء  ذكاء  ويشمل  بسيطة(،  فكرة  أو  مفهوم  من  يتكون  التفكير  من  النوع  )هذا 

قوته.  بواسطة  يريدها  التي  للنتيجة  الوصول  الإنسان  يستطيع  بطريقة  تبادلي،  أو  طبيعي  ترتيب  في  تطهر  التي  الخارجية 

 بمساعدة هذا النوع من الذكاء يستطيع الشخص أن يميز الأشياء المفيدة له كالغذاء وأن يتجنب ما هو ضار له. 

الثانية:   الدرجة  التجريبيفي  أن    الذكاء  التي يجب على الشخص  المعالجة  الواردة وقواعد  يعلم الآراء  الذكاء  النوع من  هذا 

يلاحظها في تعاملاته وفي الحكم على الكائنات من جنسه، والتي في جزء كبير منها تتكون من تأكيدات )أو اقتراحات( أين تظهر  

 الحقيقة بشكل تدريجي عن طريق التجربة.   

الثالثة:   الدرجة  التأملي في  والتي  الذكاء  بالأشياء  الخاصة  المفترضة  أو  الحقيقية  المعرفة  التفكير يكشف  الدرجة  في هذه   ،

فهي تنطوي على مفاهيم وتأكيدات، مترابطة بطريقة معينة، وفقا لشروط   تبحث عنها وراء المعاني التي لا تظهر بصفة مباشرة.

http://www.cnrtl.fr/definition/academie9/intelligence
http://www.cnrtl.fr/definition/academie9/intelligence
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أخيرة تتشكل   تنتج معرف جديدة. وكنتيجة  المعارف مع أخرى،  بين هذه  أخرى. وبالربط  ينتج عنها مفاهيم وتأكيدات  خاصة، 

 صورة واضحة للأمور القائمة وفقا لأنواعها، وأصنافها وأسبابها الفرعية والثانوية. وكذلك عن طريق التفكير.  

دراسة   في  والعلماء    (2015)نجده،  أما  والسنة  القرآن  حيث  من  الإسلامي  التراث  في  مرادفا  ثلاثين  للذكاء  أحص ى  فقد 

اللوذعية،   الحلم،  اللقانة،  الحذق،   الحِجر،  الحِجا،  الفراسة،  الذهن،  الفطنة،  النهى،  الكياسة،  القلب،  وهي:  المسلمين 

بل، النقاب،   البصيرة، الألمعية، التدبر، اللب، الإرب، الحصافة، النظر، التذكر، الذكر، التفكر، التفكير، البديهة، الفؤاد، النُّ

أن   يعني  ما  مرتين  تكرر  قد  الحذق  أن مصطلح  نجد  الدراسة  هذه  في  التمعن  ومن خلال  أننا  إلا  والحدس.  الحذق  النحرير، 

 الباحث قد أورد تسعا وعشرين مرادفا بدلا من ثلاثين.

وكممارسات من طرف الرسول صلى الله عليه وسلم وأصحابه فلعل من أهم الأمثلة وأبرزها التي يمكننا الاستشهاد بها هي  

الرقاع في  ومكتوبا  الصدور  في  محفوظا  القرآن   كان  وسلم،  عليه  الله  صلى  محمد  النبي  عهد  ففي  القرآن.   2واللخاف  1جمع 

 .(2017)جمع القرآن، والأكتاف، لكنه مفرقا ولم يكن مرتبا في مصحف واحد  3والعسب

كانت خلافة   أن  إلى  واحد،  في مصحف  مجموع  غير  ا 
ً
مفرق الحال  هذه  على  الكريم  القرآن  بكرظل  أحداث  أبي  فواجهته   ،

التي استشهد فيها سبعون   - سنة اثنتي عشرة للهجرة - وقعة اليمامة ، واستحرّ القتل بالقراء في  حروب الردةجسيمة، وقامت  

القرآن. هالَ ذلك    من حفاظ 
ً
الخطابقارئا أبي بكر، عمر بن  القرآن بموت حفظته، فدخل على  ش يء من  أن يضيع  ، وخاف 

بَرَ عليه أن يفعل ما لم يفعله النبي، فظل عمر  
َ
وأشار عليه بجمع القرآن وكتابته خشية الضياع، فنفر أبو بكر من مقالته، وك

بكر   أبو  كلف  ثم  الأمر.  لهذا  بكر  أبو  اطمئن  حتى  ثابتيراوده  بن  والعسب   زيد  الرقاع  من  زيد  فجمعه  وجمعه،  الوحي  بتتبع 

واللخاف وصدور الرجال. حرص زيد بن ثابت على التثبت مما جمعه، ولم يكتف بالحفظ دون الكتابة، وحرص على المطابقة  

بين ما هو محفوظ ومكتوب، وعلى أن الآية من المصدرين جميعًا. فكان ذلك، أول جمع للقرآن بين دفتين في مصحف واحد.  

   (2017)جمع القرآن،  .حفصة بنت عمرواحتفظ أبو بكر بالمصحف المجموع حتى وفاته، ثم أصبح عند  

أما بالنسبة للوسائل التي جاءت في القرآن فنجد الإحصاء والرياضيات، التي تعتبر من أهم الوسائل التي نستعملها اليوم في  

البرامج الذكية، إذ أرشدنا القرآن إلى استعمالها في العديد من السور، كما نجد مفهوم القدوة أو الأسوة التي ذكرت في العديد  

 من المواقف.  

)مع ترتيب    (2011)عمراني،  فبالنسبة للإحصاء فقد ذكره الله تعالى في العديد من الآيات التي نذكر منها ما جاءت به دراسة  

 الآيات بحسب ترتيب السور التي وردت فيها(:

حْصُوهَا ۗ    34الآية   -1
ُ
 ت

َ
ِ لا

َّ
وا نِعْمَتَ اللَّ عُدُّ

َ
تُمُوهُ ۚ وَإِنْ ت

ْ
ل
َ
لِّ مَا سَأ

ُ
مْ مِنْ ك

ُ
اك

َ
سَانَ  من سورة إبراهيم في قوله تعالى: "وَآت

ْ
ن ِ
ْ

إِنَّ الإ

ارٌ"؛ فَّ
َ
ومٌ ك

ُ
ل
َ
ظ

َ
 ل

مَدًا"؛ 18الآية  -2
َ
وا أ

ُ
بِث

َ
ا ل
َ
ىٰ لِم حْص َ

َ
حِزْبَيْنِ أ

ْ
يُّ ال

َ
مَ أ

َ
نَاهُمْ لِنَعْل

ْ
مَّ بَعَث

ُ
 من سورة الكهف في قوله تعالى: "ث

ا"؛  94الآية  -3 هُمْ عَدًّ حْصَاهُمْ وَعَدَّ
َ
قَدْ أ

َ
 من سورة مريم في قوله تعالى: "ل

حْصَيْنَ   12الآية   -4
َ
أ يْءٍ 

َ
ش  لَّ 

ُ
وَك ارَهُمْ ۚ 

َ
وَآث مُوا  دَّ

َ
ق مَا  تُبُ 

ْ
ك
َ
وَن ىٰ 

َ
وْت
َ ْ
الم حْيِي 

ُ
ن حْنُ 

َ
ن ا  "إِنَّ تعالى:  في قوله  إِمَامٍ  من سورة يس  فِي  اهُ 

 مُبِينٍ"؛ 

   6الآية   -5
َ
ُ وَن

َّ
حْصَاهُ اللَّ

َ
وا ۚ أ

ُ
ئُهُمْ بِمَا عَمِل بِّ

َ
يُن

َ
ُ جَمِيعًا ف

َّ
لِّ  من سورة المجادلة في قوله تعالى: "يَوْمَ يَبْعَثُهُمُ اللَّ

ُ
ىٰ ك

َ
ُ عَل

َّ
سُوهُ ۚ وَاللَّ

هِيدٌ"؛ 
َ
يْءٍ ش

َ
 ش 

https://ar.wikipedia.org/wiki/%D8%A3%D8%A8%D9%8A_%D8%A8%D9%83%D8%B1_%D8%A7%D9%84%D8%B5%D8%AF%D9%8A%D9%82
https://ar.wikipedia.org/wiki/%D8%AD%D8%B1%D9%88%D8%A8_%D8%A7%D9%84%D8%B1%D8%AF%D8%A9
https://ar.wikipedia.org/wiki/%D9%85%D8%B9%D8%B1%D9%83%D8%A9_%D8%A7%D9%84%D9%8A%D9%85%D8%A7%D9%85%D8%A9
https://ar.wikipedia.org/wiki/12_%D9%87%D9%80
https://ar.wikipedia.org/wiki/%D8%B9%D9%85%D8%B1_%D8%A8%D9%86_%D8%A7%D9%84%D8%AE%D8%B7%D8%A7%D8%A8
https://ar.wikipedia.org/wiki/%D8%B2%D9%8A%D8%AF_%D8%A8%D9%86_%D8%AB%D8%A7%D8%A8%D8%AA
https://ar.wikipedia.org/wiki/%D8%AD%D9%81%D8%B5%D8%A9_%D8%A8%D9%86%D8%AA_%D8%B9%D9%85%D8%B1
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مْ ۖ..."؛ 1الآية  -6
ُ
ك َ رَبَّ

َّ
قُوا اللَّ  ۖ وَاتَّ

َ
ة عِدَّ

ْ
حْصُوا ال

َ
 من سورة الطلاق في قوله تعالى: "...وَأ

يْءٍ عَدَدًا"؛ 28الآية  -7
َ

لَّ ش 
ُ
ىٰ ك حْص َ

َ
 من سورة الجن في قوله تعالى: " ... وَأ

مْ  20الآية  -8
ُ
يْك

َ
تَابَ عَل

َ
حْصُوهُ ف

ُ
نْ ت

َ
نْ ل

َ
هَارَ ۚ عَلِمَ أ يْلَ وَالنَّ

َّ
رُ الل  يُقَدِّ

ُ   ۖ....."؛من سورة المزمل في قوله تعالى: " ... وَاللََّّ

حْصَيْنَاهُ كِتَابًا".  29الآية  -9
َ
يْءٍ أ

َ
لَّ ش 

ُ
 من سورة النبأ في قوله تعالى: "وَك

اليمان رض ي الله عنه قال: كنا مع   البخاري ومسلم عن حذيفة بن  النبي فقد روى  في عهد  بق 
ُ
ط كما نجد أن الإحصاء قد 

قال   الناس".  من  بالإسلام  يلفظ  من  لي  "اكتبوا  قال:  أنه  للبخاري  رواية  وفي  بالإسلام".  يلفظ  كم  لي  "أحصوا  رسول الله فقال: 

حذيفة: فكتبنا له ألفا وخمسمائة رجل. وكان ذلك ليعرف الرسول صلى الله عليه وسلم القوة البشرية الضاربة التي يستطيع بها  

 .)الرياضيات والإسـلام ( مواجهة الأعداء

فيها   يتم  الدواوين حيث  تأسيس  الخطاب رض ي الله عنه الإحصاء عن طريق  الخليفة عمر بن  في زمن  كما طبق المسلمون 

 )الرياضيات والإسـلام (  تدوين المعلومات عن الجند ودخول بيت المال وغيرها من البيانات اللازمة للتموين وتجهيز الجيوش.

كذلك استخدم الخليفة أبو جعفر المنصور وسائل متطورة وعديدة لتسليح وتموين الجند إضافة إلى تبويب مدخولات بيت  

 )الرياضيات والإسـلام (  المال والمصروفات والأبواب الأخرى المتعلقة بإدارة الدولة.

الترتيبية،   العددي والعد، الأعداد  العديد من الآيات سواء من حيث: النظام  أما بالنسبة للرياضيات، فنجدها حاضرة في 

الزمن   الحساب،  ضرورة  والعادين،  العد  المعلومة،  الأيام  ترقيم  خالية،  كمجموعة  والواحد  الأحد  الثانوية،  والزمر  الزمر 

بين   التحويل  الجبر والمقابلة،  النسبة،  بالدرجات،  التفاضل  المقارنة،  الحسابية: الجمع والطرح والقسمة،  العمليات  والتاريخ، 

، وتعتبر الدراسة  (2011)عبد الرضا،  التقويم القمري والشمس ي، أشهر النس يء، نسبية الزمن، الكسور، وهذا بحسب دراسة  

 الأساليب الإحصائية من ضمن الوسائل الرياضية. 

كما نجد مفهوما هاما من ضمن المفاهيم التي تجسد أهمية الذكاء في الإسلام وهي "القدوة"، فالقدوة كما يعرفها النحلاوي:  

ق  " أكثر يتحقَّ خذ شخصًا أو  القدوة الصالحة؛ وذلك بأن يتَّ وك الفرد في الاتجاه المرغوب فيه، عن طريق 
ُ
إحداث تغيير في سُل

ا ممكنَ التطبيق ه به، ويُصبح ما يطلب من السلوك المثالي أمرًا واقعيًّ ، حيث أمرنا الله  (2012)الرويلي،  .  "فيهم الصلاح؛ ليتشبَّ

الآية   في  تعالى  في قوله  عليه وسلم  بالرسول صلى الله  بالتأس ي  الكريم  قرآنه  في  فِي    21تعالى  مْ 
ُ
ك
َ
ل انَ 

َ
ك قَدْ 

َ
ل  " الأحزاب:  من سورة 

ثِيرًا"، وبالأنبياء وه
َ
َ ك

َّ
رَ اللَّ

َ
ك
َ
خِرَ وَذ

ْ
يَوْمَ الآ

ْ
َ وَال

َّ
انَ يَرْجُو اللَّ

َ
نْ ك

َ
لِم  

ٌ
 حَسَنَة

ٌ
سْوَة

ُ
ِ أ

َّ
من سورة الأنعام في قوله   90ذا في الآية  رَسُولِ اللَّ

تَدِهْ"  إذ تأتي هذه الآية كما ذكر  
ْ
بِهُدَاهُمُ اق

َ
ُ ف

َّ
ذِينَ هَدَى اللَّ

َّ
ئِكَ ال

َ
ول
ُ
ا،    (2012)الرويلي،  تعالى: " أ بعد أن ذكر الله ثمانية عشر نبيًّ

نَ   74كما يقول الله تعالى في الآية  
ْ
عْيُنٍ وَاجْعَل

َ
 أ
َ
ة رَّ

ُ
اتِنَا ق رِّيَّ

ُ
زْوَاجِنَا وَذ

َ
نَا مِنْ أ

َ
نَا هَبْ ل ونَ رَبَّ

ُ
ذِينَ يَقُول

َّ
قِينَ  من سورة الفرقان: " وَال مُتَّ

ْ
ا لِل

م يقل    -عز وجل   -إِمَامًا" ففي هذه الآية يريد الله  
َ
ع للأفضل وإلى أعلى المقامات، وانظر ل

ُّ
واجعَلنا   :- سبحانه  -من المسلمين التطل

ة العالية، وأن يكونوا مثل إبراهيم  ها تربية للمؤمنين على الهِمَّ  المتقين؛ إذ يقول شيخ   -عليه السلام  -في المتقين، ولكنَّ
َ
يطلب إمامة

جعلنا فتنة لمن يضلُّ بنا ويشقى" :الإسلام
َ
، ولا ت مُّ

َ
ت
ْ
ن يَقتدي بنا ويأ

َ
ة لِم  . (2012)الرويلي،  "أي: فاجْعَلنا أئمَّ

إذا من خلال الآيات الواردة في مفهوم القدوة فإن الله يريد من عباده البحث والتدبر في سيرة الرسول الكريم والأنبياء عليهم  

من أجل أن نطبقها في حياتنا اليومية، وهو ما يمكننا تسميته بــ "محاكاة النماذج الناجحة"    -باعتبارها نماذج ناجحة -السلام  

وهو دلالة على أن الله تعالى يطلب منا العيش بذكاء بناء على نماذج سابقة في ظل الظروف الراهنة، أو بما يتوافق ومعطيات  
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في   )السعدي(بيئتنا، أما في الآية الثالثة فإن الله تعالى يطلب منا أن نكون نحن بأخلاقنا وانجازاتنا قدوة لمن بعدنا. كما يقول  

الآية الصالحين، وهي درجة  :أي" :تفسير هذه  من عباد الله  ل  مَّ
ُ
والك ديقين  الصِّ العالية، درجة  الدرجة  إلى هذه  نا  ربَّ يا  وْصِلنا 

َ
أ

نُّ لأقوالهم، ويسير أهل الخير خلفهم 
َ
قين في أقوالهم وأفعالهم، يُقتدى بأفعالهم، ويُطمَأ ،  الإمامة في الدين، وأن يكونوا قدوة للمتَّ

 فيهدون ويهتدون. 

 مناقشة النتائج

 من خلال ما جاء من المفاهيم والتعاريف الخاصة بالذكاء، يمكننا استنتاج ما يلي:

 على أساس التعاريف الموجودة في المعاجم اللغوية الثلاث، يمكننا استنتاج العناصر الأساسية للذكاء كما يأتي:

يشمل مصطلح الذكاء كلا من الفهم، العلم، التفكير، التكيف، التصور، الإدراك، الاستنتاج، التحليل، التمييز   •

 والتركيب؛ 

 يأخذ بعين الاعتبار التجارب السابقة؛ •

 يبحث في العلاقات القائمة بين الحقائق؛ •

 يأخذ الوقت كعامل أساس ي؛ •

 ضرورة تخزين التجربة الجديدة من أجل استعمالها في التجارب اللاحقة.  •

وبالتالي تعرف الباحثة مصطلح الذكاء على أنه: "التصرف المبني على الفهم، العلم، التفكير، التكيف، التصور،            

الإدراك، الاستنتاج، التحليل، التمييز والتركيب، مع الأخذ بعين الاعتبار التجارب السابقة والبحث في العلاقات 

القائمة بين الحقائق لحل مشكلة ما في وقت مناسب مع ضرورة تخزين التجربة الجديدة لاستعمالها في التجارب  

      اللاحقة".     

هو مصطلح ضارب في عمق التاريخ، فقد ذكره القرآن الكريم بمرادفات عديدة أما ضمنيا فقد تجسد في   •

ممارسات الرسول صلى الله عليه وسلم وأصحابه رض ي الله عنهم، كما ذكرت في القرآن كذلك الوسائل التي  

 . تعمل على تجسيده وهي الرياضيات والإحصاء، كما استعمله الرومان منذ ما قبل التاريخ

 الخاتمة

يعتبر الذكاء من بين المفاهيم التي شغلت الفكر الإنساني، إذ ارتبط بمحاولة الإنسان على فهم قدراته العقلية التي تميزه  

عن باقي الكائنات وتوظيفه للتعايش مع بيئته. هدفت الدراسة إلى التعرف على إلقاء الضوء على مختلف التعاريف التي أسندت  

ظهور   تاريخ  في  البحث  إلى  الباحة  عمدت  الشعوب  ثقافة  تعكس  مرآة  اللغة  كانت  ولما  الحديثة،  اللغوية  المعاجم  في  للذكاء 

هدف   ولتحقيق  لاتينيتين.  كلغتين  والإنجليزية  الفرنسية  واللغتين  الإسلامي  والتاريخ  العربية  اللغة  في  ومرادفاته  المصطلح 

الدراسة قامت الباحثة بجمع البيانات اللازمة عن طريق مصادر مختلفة كالمعاجم والكتب والأبحاث العلمية والانترنت ومن تم  

 تحليلها.  

 أبرزها: النتائج  وقد توصلت الدراسة إلى مجموعة من 

 على أساس التعاريف الموجودة في المعاجم اللغوية الثلاث، يمكننا استنتاج العناصر الأساسية للذكاء كما يأتي:
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من خلال المعاجم في اللغات الثلاث التي تناولتها الدراسة؛ يشمل مصطلح الذكاء كلا من الفهم، العلم، التفكير،   •

السابقة،   التجارب  الاعتبار  بعين  يأخذ  والتركيب،  التمييز  التحليل،  الاستنتاج،  الإدراك،  التصور،  التكيف، 

يبحث في العلاقات القائمة بين الحقائق، يأخذ الوقت كعامل أساس ي، ضرورة تخزين التجربة الجديدة من أجل  

      استعمالها في التجارب اللاحقة. وبالتالي توصلت الباحثة إلى صياغة تعريف له.     

في   • تجسد  فقد  ضمنيا  أما  عديدة  بمرادفات  الكريم  القرآن  ذكره  فقد  التاريخ،  عمق  في  ضارب  مصطلح  هو 

التي   الوسائل  كذلك  القرآن  في  ذكرت  كما  عنهم،  رض ي الله  وأصحابه  وسلم  عليه  الرسول صلى الله  ممارسات 

 تعمل على تجسيده وهي الرياضيات والإحصاء، كما استعمله الرومان منذ ما قبل التاريخ. 

 في ظل النتائج المتوصل إليها في هذه الدراسة يمكننا تقديم التوصيات الآتية: توصيات الدراسة:

بثقافة   • اللغة  وربط  للمفاهيم  التاريخية  جذورها  إهمال  دون  الجديدة  بالمفاهيم  الباحثين  اهتمام  ضرورة 

 الشعوب؛

 ضرورة اهتمام الباحثين وخاصة المهتمين باللغة العربية بهدف إثراء هذه اللغة. •

 ترى الباحثة وجود العديد من المواضيع التي يمكن للباحثين معالجتها مثل:  آفاق الدراسة: 

والذكاء   • التربية  كعلوم  العلوم  بمختلف  مرتبط  أو  ذاته  بحد  مستقل  كمصطلح  الذكاء  حول  معمقة  دراسات 

 الاصطناعي، الذكاء التنافس ي والاقتصادي إلى غيرها من العلوم التي تتبناه؛ 

 إجراء دراسات مقارنة بين اللغات التي لم تتطرق لها الباحثة لتسهيل أبحاث الترجمة في مختلف اللغات. •

 بيان الإفصاح 

 لم 
ُ
غ المؤلفت ِ

ّ
 عن أي تضارب محتمل في المصالح. ة بل

 المراجع 

 العربيةالمراجع 

 : YABEYROUTH.COMن م، 2017 شتنبر 24تم الاسترجاع في  .الرياضيات والإسـلام م. الرياضيات والإسـلا  -

https://bit.ly/4oXvu8D 

 :، من القرآن الكريم2017 جنبرد 25م الاسترجاع في ت .74تفسير السعدي سورة الفرقان الآية السعدي.  -

http://qurantech.com/tafseer.php?sora=25&type=5&aya=74 

 :، من2017 شتنبر  24في ويكيبيديا. تم الاسترجاع في . جمع القرآن .( شتنبر 17، 2017جمع القرآن. ) -

https://bit.ly/3XW98sZ 

 : ، من الألوكة الشرعية2017 شتنبر 25تم الاسترجاع في  .القدوة الحسنة في القرآن الكريم . يناير( 11، 2012الرويلي، ع. ا. ) -

http://www.alukah.net/sharia/0/37451/ 

https://bit.ly/4oXvu8D
http://qurantech.com/tafseer.php?sora=25&type=5&aya=74
https://bit.ly/3XW98sZ
http://www.alukah.net/sharia/0/37451/
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 . 72-39، (14)، دراسات تربوية .يم الرياضياته ، نيسان(. الآيات القرآنية ومفا2011علي عباس عبد الرضا. ) -

مارس(. الفروق في الذكاءات المتعددة لدى عينة من تلاميذ وتلميذات السنة الأولى والرابعة من مرحلة   1، 2014عالم، ف. ) -

 . 92-83، (14)6، الباحث في العلوم الإنسانية والاجتماعية .التعليم المتوسط

 . 22-1، (1)16 ،مجلة العلوم والبحوث الإسلامية .الإسلامي  التراث(. مفهوم الذكاء في 2015نجده، م. ع. ر. ) -

، أبريل(. تعلیم اللغة العربیة في ضوء نظریة الذکاءات  2025قيه بلاغي، م. م.، صديقي، ب.، ناظري، ح.، ومهرام، ب. ) -

 . 92-71،(32)17، بحوث في اللغة العربية  .المتعددة لغاردنر: الذكاء اللغوي أنموذجًا

https://doi.org/10.22108/rall.2024.139932.1489 

، من  2017يناير  29تم الاسترجاع في  .معجم عربي عربي -معجم المعاني الجامع  معجم عربي عربي.  -معجم المعاني الجامع  -

 https://bit.ly/4sbBgX0 :المعاني

( و)الاحصاء( 14، 2011عمراني، و. ) - ا( ؛أبريل(. الفرق بين )العدِّ هُمْ عَدًّ حْصَاهُمْ وَعَدَّ
َ
قَدْ أ

َ
المعهد الإسلامي للدراسات   .الآية )ل

 /http://www.islamicforumarab.com/vb/t934 :، من2017 شتنبر  24تم الاسترجاع في  .الإستراتيجية المعاصرة

 الأجنبية المراجع 

- Dhaoui, C. (2008, April 4). Les critères de réussite d’un système d’intelligence économique 

pour un meilleur pilotage stratégique. Nancy, France: Université Nancy 2, Sciences de 

l’information et de la communication. 

- Ibn Khaldûn, A. (1863). Les prolégomènes d’Ibn Khaldoun (W. M. Guckin & B. D. Slane, 

Trans.; Vol. 2). Chicoutimi, Québec, Canada: Université de Chicoutimi. 

- intelligence. In Larousse (online dictionary). Retrieved July 24, 2017, from 

http://www.larousse.fr/dictionnaires/francais/intelligence/43555?q=intelligence#43477 

- Intelligence: définitions. (1996, January). GAPPESM – Groupement associatif pour les 

personnes encombrées de surefficience mentale. Retrieved July 26, 2017, from 

https://gappesm.net/Intelligence/definition-intelligence/ 

- Legg, S., & Hutter, M. (2007). A collection of definitions of intelligence (Technical Report No. 

IDSIA-07-07). Manno, Switzerland: IDSIA – Istituto Dalle Molle di Studi sull’Intelligenza 

Artificiale. 

- Stephens, D., & Juhari, A. S. (2009). Evaluation of competitive intelligence software for MSC-

status small and medium-sized enterprises in Malaysia. Loughborough, England: 

Loughborough University, Department of Information Science. 

 

 

https://doi.org/10.22108/rall.2024.139932.1489
https://bit.ly/4sbBgX0
http://www.islamicforumarab.com/vb/t934/
http://www.larousse.fr/dictionnaires/francais/intelligence/43555?q=intelligence#43477
https://gappesm.net/Intelligence/definition-intelligence/
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Abstract 

The present article highlights the importance of adopting a multimodal approach to 

subtitle analysis in audiovisual translation (AVT) research.  While existing studies 

have predominantly focused on verbal and textual dimensions, they have often 

underestimated the relevance of the interaction between linguistic, visual, and 

acoustic modes in audiovisual texts. To address this gap, the study adopts a 

multimodal perspective that conceptualizes subtitling as the outcome of meaning-

making processes unfolding across multiple semiotic channels. In this regard, a 

subtitled excerpt from Hicham Ayouch’s 2021 comedy film Abdelinho was 

analyzed by using a modified version of Taylor’s (2016) multimodal transcription 

model (MT). The findings reveal that subtitling decisions are not shaped by 

language alone but are also influenced by multimodal and cinematic cues, resulting 

in shifts, omissions, or compensations across semiotic modes. 

Keywords: Multimodal Analysis, Subtitle Analysis, Taylor’s Multimodal 

Transcription Model, Audiovisual Translation (AVT) 
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Introduction 

It is undeniable that an individual living in the 21st century must spend a considerable 

amount of their time using screens for a multitude of purposes: education, business, 

entertainment, etc. It is even enough to reach for one's pocket to have a virtual world under 

the command of one's touch. This increasing screen time, in the context of a globalised 

interconnected world, has led to an increase in the demand for the dissemination of 

audiovisual content across global borders. In this context, audiovisual translation (AVT), a 

field of inquiry within translation studies (TS) that explores the transfer of audiovisual 

texts across semiospheres, has finally been recognized as one of its most dynamic branches 

following years of being sidelined and even dismissed by many TS scholars.  

One may marvel at such a troubled genesis, given the significant position it now holds 

in TS and the successful and dynamic synergies it has achieved with other disciplines such 

as film studies, semiotics, and multimedia studies. The interaction with these disciplines, 

especially the latter, has been inevitable for AVT since the object of its study is 

audiovisual texts that combine different semiotic modes and channels to deliver their 

messages to audiences. Yet, AVT research, particularly on subtitling, has been mostly 

monomodal, an issue that still hinders this area within TS from exploring other avenues 

and points of view (Gambier, 2023).  

In this respect, the present paper aims at exploring past attempts to include 

multimodality in AVT, raising the question of how a process-oriented multimodal model 

can be developed to deconstruct subtitled samples and account for translation choices 

under spatio-temporal constraints in films. Due to their semiotic complexity, this genre of 

audiovisual texts tends to be difficult to analyse from a multimodal perspective. In this 

vein, not only do subtitlers have to effectively translate spoken dialogue in the film, but 

they also have to translate the cinematic language, an element that is rooted in 

paralinguistic features and artistic visions while adhering to the spatio-temporal constraints 

of subtitling. 

1. The Multimodality of Subtitling  

1.1 The Semiotics of Translation 

The process of translation can never be straightforward, as the translator has to carefully 

manoeuvre the intricacies of different sign systems in order to deliver the same message in 

the TL. When viewed in such light, the task of the translator is to dig through layers of 

contextual peculiarities in order to arrive at the universal essence of the source material 

and adequately transport it to its destination. This interpretive journey back and forth, 

constantly undertaken by translators between source and target, has prompted semioticians 

to consider translation as one of the manifestations of semiosis. 
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Petrilli (2014) defines semiosis as the process of meaning-making through translating 

signs by virtue of other signs. She explains her viewpoint in more detail by stating that 

meaning: 

is identified in the ‘interpretant', in another sign that takes the place of the preceding 

sign. The interpretant, as a sign, subsists uniquely by virtue of another interpretant and so 

forth, in an open chain of deferrals. This movement represents semiosis as an open process 

dependent on the potential creativity of the interpretant in the dialectic-dialogic relation 

with the interpretive 'habit convention', or 'encyclopaedia' of a given social community. 

(Petrilli, 2014, p.5). 

Put differently, meaning might be understood as the end product of an ongoing process 

of translating signs via reference to other signs.  A dictionary, for example, uses other 

words—which are also signs referring to items in one’s mental repertoire—to describe a 

word, itself a sign. 

One cannot discuss semiosis, with all of its intricacies, without discussing the 

semiosphere, a concept developed by Juri Lotman (1922-1993). In his influential essay On 

the Semiosphere (1984), Lotman defines the semiosphere as this abstract web of sign 

systems, functioning as a continuum, outside of which semiosis cannot exist (Lotman, 

1984, p. 208). Therefore, the translator’s task as a mediator between semiospheres requires 

them to interpret the source material in order to reformulate the message into the language 

of the target semiosphere. It is at the level of interpretation, thus, that dialogue between 

source and target semiospheres takes place. 

Based on the view of translation as a manifestation of semiosis, it can be argued that 

translation “implies encounter with the other, with something else, something different and 

foreign” (Petrilli, 2023, p.354). It is this delicate mix of otherness and identity that renders 

translation quite paradoxical, consequently keeping translators preoccupied with learning 

how to carefully maneuver the intricacies of dialogue with the Other to create something 

that is simultaneously "similar and dissimilar". In this regard, Petrilli (2023) proposes an 

approach to translation analysis from a Peircian semiotic perspective built on two aspects 

of translation that stem from its dialogic nature: iconicity and alterity.  

Iconcity, the first factor to be considered in Petrilli’s framework, refers to the identity 

relationship that naturally exists between a source and its target. However, this identity or 

resemblance cannot be superficial; otherwise, the translation would be a dull replica of the 

original, lacking any communicative luster within its intended semiosphere. In order to 

mitigate such a risk, Petrilli (2023) argues that in every translation process, it is essential to 

distinguish between the ‘identification interpretant’ and the ‘responsive understanding 

interpretant.’ The second comes as a response to engaging with the sign when "the 

signifier and the signified do not relate to each other on a one-to-one basis," in contrast to 

the first, where interpretation “is predetermined by codes where the degree of signifying 

otherness is low.” (Petrilli, 2023, p.355).  
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As for the aspect of alterity in the process of translation, it revolves around "listening to 

the signs of the other'' and transferring them to the target semiosphere, whether this other 

exists in a different space or time period. As such, the resulting otherized translation 

becomes on its own the Other for both those in the target semiosphere and for those in the 

source semiosphere (ibid).  

1.2 Subtitling and the Film System 

In the late 1990s, Gunther Kress and van Leeuwen established the concept of 

multimodality in communication, which refers to the total of interactions that initiate and 

promote semiosis across various semiotic modes within a text in a certain context. For 

example, a viewer's ability to comprehend and respond to a film's message depends on 

how well the acting, conversation, soundtrack, and images work together inside the 

framework of the world the film attempts to build (Kress & van Leeuwen, 2020). As such, 

it follows that meaning is multimodal by nature and is not language-bound. Although the 

development of audiovisual content caused a surge in attention to this communication 

aspect within academic circles, the existence of multimodality as a phenomenon 

significantly predates the introduction of such content (Taylor, 2016). 

Given that films "are texts of great semiotic complexity in which different sign systems 

cooperate to create a coherent story", they may be among the most well-known and 

extensively researched epitomes of multimodality (Diaz-Cintas & Remael, 2014, p. 45). 

Subtitles naturally become an essential component of this semiosystem after these films 

are translated into other languages. As a result, for semiotic cohesion to be achieved, they 

must engage with other modes within the semiosystem, namely the audiovisual modes. 

The complexity of this system is only increased by cultural and ideological considerations, 

which must be taken into account while translating a film (Diaz-Cintas & Remael, 2014, p. 

46). 

Being the most common AVT mode in the world of digital media, subtitling can be 

defined as the process of making an intersemiotic switch from one communication mode 

(speaking) to another (writing) and from one language to another, all in tandem with the 

audio and visual channels that constitute the source text (Díaz-Cintas, 2020). As a result, it 

is often perceived as a constrained form of audiovisual translation where the translator is 

required to stick to specific guidelines imposed by the inherent semiotic complexities of 

the ST and TT. It also requires mindful attention to spatial constraints, for the invisibility 

of subtitles is one of the established outcomes to be strived for. This is why they ought to 

be positioned primarily at the bottom of the screen because "by their very nature, subtitles 

interfere with the image and the extent of this interference depends largely on their 

aesthetic credentials, especially the chosen font type, size and color". (Díaz-Cintas, 2020, 

p.153). 

Syncing the subtitles with on-screen images presents another challenge for subtitlers. To 

achieve this synchronicity, they are required to master spotting, “a technique that involves 
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“figuring out the precise moment when a subtitle should appear on screen and when it 

should disappear, according to a series of temporal and visual considerations” (Diaz-

Cintas, 2020, p.154). However, with the advent of AI and its use in subtitling, recent 

versions of subtitling software can assist in the spotting process. Other variables, such as 

the viewers' reading speed, also affect how long a subtitle must be displayed on screen. 

This can be difficult to determine, particularly when the target population is diverse. For 

this reason, the industry standard has been to display subtitles for no more than six seconds 

at a time. 

It should come as no surprise, then, that the most prevalent translation techniques in 

subtitling are omission and condensation, given the aforementioned restrictions. In this 

regard, Diaz-Cintas (2020) states that the goal behind the use of such techniques is to 

"capture the essence of what is said while making sure that no information of crucial 

diegetic value is erased" (p.166). For social and cultural considerations, omission is also 

used, particularly when it comes to swearing and culture-specific references (CSRs). 

Nonetheless, he reminds professionals to exercise caution when employing this technique, 

as excessive omission of source material could adversely affect the experience of viewers, 

particularly those who are conversant in the source language, as they "have direct access to 

the original source soundtrack and can easily compare" (ibid). 

Good subtitles also reflect idiosyncratic linguistic and paralinguistic elements of 

discourse in a movie. In an effort to set individuals apart in the movie's universe, 

screenwriters frequently use various linguistic patterns while crafting dialogue. As a result, 

a subtitler must attempt to retain as much of the uniqueness of speech as possible and 

appropriately translate it into the target language (TL), taking into consideration body 

language, pauses, hesitations, and other paralinguistic elements (Taylor, 2016, p.225). 

Carefully timed subtitles, punctuation, and audio description (AD) can all be tools used to 

effectively communicate these idiosyncrasies.  

1.3 Multimodal Approaches to Subtitle Analysis 

While the field of multimodality was developing at a speedy pace, a connection to 

translation was not on the horizon for most of its pioneers. In this regard, Kress and van 

Leeuwen (2020) were among the first scholars to devise a multimodal framework for 

analysis that was later imported into TS and used to analyse translated audiovisual 

products. In their seminal work Reading Images: The Grammar of Visual Design, they 

developed the tripartite metafunctions of visual grammatical analysis of images, based on 

Halliday's (1978) metafunctions of language. Despite difficulties in applying it to longer 

audiovisual texts such as films, some AVT researchers have based their studies on Kress 

and van Leeuwen’s model. One of them is Lu (2023), who adopts this model to investigate 

the issues of film adaptation and the subtitling of neologisms in the Harry Potter film saga 

from English into Chinese.  
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Another approach to multimodal text analysis is the Multimodal Transcription model 

(MT), developed by Thibault and Baldry (2006). Created to analyse the interplay of 

different semiotic modes in advertisements, this model breaks down the subject into 

separate frames and provides minute descriptions of the shifts that occur at the level of 

visuals, camera movements, and soundtrack, and how semiotic cohesion is maintained 

throughout the advertisements following those shifts. While Taylor (2013) sees this model 

as an insightful tool for analysing short videos, he acknowledges its impracticality when it 

comes to analysing full-length films, which is a gap he fills in his own model of analysis.   

Table 1. Summary of MT model 

Visual 

frame 
Optic array Salience Soundtrack 

Screenshot 
Description of the objects 

in the frame 

Description of 

kinetic action 

Description of background 

noises and dialogue 

Note. Reprinted from *Multimodal transcription and text analysis: A multimodal toolkit and coursebook* by A. Baldry 

and P. Thibault, 2006, p. 229. Copyright 2006 by Equinox. 

2. Method and tools 

In the present section of this article, we attempt to improve upon Taylor’s multimodal 

model for subtitle analysis. Our attempt begins with an assessment of the model to identify 

the gaps that need to be addressed and to further highlight its usefulness in dissecting the 

intersemiotic and interlingual dimensions of translation. Furthermore, since the subject of 

analysis is multimodal, which directly implies its intersemiocity, the relevance of Petrilli’s 

distinction between "identification interpretant" and the "responsive understanding 

interpretant" and the extent to which it can be included in the final model are also to be 

examined.  The final step is to analyse an extract taken from the Moroccan film, Abdelinho 

(2022),  based on the modified version of Taylor’s model.  

2.1. Assessment of Taylor’s model  

Inspired by Gregory (2002)'s phasal analysis of literary texts, Taylor (2013) ventures to 

render the multimodal transcription model (MT) more applicable for films by dividing 

them into phases instead of frames; each phase comprises different semiotic modes that 

work in cohesion and share similar themes. This method of analysis allows researchers to 

"see how (multimodal) texts are constructed, continuously and discontinuously, and thus 

where to look for patterns at a lexico-grammatical, phonological and semantic level" 

(Taylor, 2013, p.103). Moreover, he brings the MT to the scope of AVT by adding a 

column describing subtitles and how they relate to the original soundtrack. While these 

adjustments fill some of the gaps of the MT model, they create, in turn, other issues.  
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Table 2: Taylor’s modification of Thibault and Baldry’s MT 

 

Note. Reprinted from "Multimodality and audiovisual translation," by C. Taylor, 2013, in Y. Gambier & L. van 

Doorslaer (Eds.), Handbook of translation studies (Vol. 4, pp. 98–104). John Benjamins. Copyright 2013 by John 

Benjamins. 

At first glance, one of the issues that appears is the lack of distinction between the ST 

and TT. The model is divided into five columns, with four of them being dedicated to the 

audiovisual description of the ST, while only one of them is for the TT, consequently 

rendering this model more source-oriented.  This division is understandable given that the 

main aim of Taylor is to examine to which subtitles interact with the different semiotic 

modes in an audiovisual text. Nevertheless, it still reduces the TT into its linguistic 

dimension. Another symptom of this issue is the absence of a visual representation of 

translation strategies that were adopted at the interlingual and intersemiotic levels. 

The above issue is indicative of a lack of interest in the process of translation itself, a 

process that is motivated by many factors related to the macrocosm of the ST and 

interpretation.  To translate is to first interpret the ST in light of its intertextual and 

extratextual context, on the one hand, and the translator’s mental repertoire, on the other 

hand. Whereas it is challenging to feature external factors in this model, a mention of the 

interpretative aspect in translation can be included in order to shed more light on the role 

played by translators.  

2.2. Adjusting the Model 

The first adjustment that we propose to the model is to establish a clear-cut distinction 

between ST and TT. The aim behind the addition of a column dedicated to TT is to widen 

its scope and shift its focus from ‘multimodal transcription vs. subtitles’ to ‘ST vs.TT’. 

Another benefit of this adjustment is that it facilitates the comparison between ST and TT 

because of how it visually structures data. This is something that would be highly valuable 

in comparative studies. Another adjustment would be to condense the different 

components of the visual channel (frame+description) into one column (the visual channel) 

and to expand the focus of the latter, along with that of the soundtrack column, to include 

descriptions of paralanguage in its different audiovisual manifestations. The aim is to 
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examine whether subtitlers took into account paralinguistic elements of communication 

while subtitling the film. 

As pointed out before, including the interpretative aspect of translation in the model can 

provide more insights into the translation process. This is where Petrilli’s interpretant 

distinction is relevant, as it enables the researcher to determine whether the interpretant 

adopted by the translator is that of identification, which hence translates into more literal 

strategies, or responsive understanding, indicating a more creative approach to translation. 

In this regard, exploring this aspect uncovers the extent to which the translation converges 

or diverges from ST. Next, adding a column for translation strategies, of which exploration 

is a vital component in any translation analysis, will simultaneously provide a visual 

representation of translation choices as they relate to the other elements of the TT, thus 

offering a more holistic view of this latter.  

Table 3: Our Modified Version of Taylor’s MT Model 

Time ST TT 
Translation 

Strategies 

 The Visual Channel The Audio Channel Subtitles Interpretant  

 

Visual frame: 

(screenshot) 

 

Paralinguistic 

description: 

Transcription and paralinguistic 

description 
 Responsive/ 

Identification 
 

2.3. Model Application 

In order to test the applicability of the modified MT model and the extent to which the 

above adjustments increase its insightfulness, we decided to adopt it in the analysis of a 

sequence of similarly-themed scenes (phase) taken from the film Abdelinho, a 2021 

Moroccan comedy film directed by Hicham Ayouch. The film tells the story of Abdellah 

‘Abdelinho’, a young postal worker suffocated by the tediousness of life in a small 

Moroccan town, which he escapes through obsessions with the dazzling samba life of 

Brazil and fantasies about Maria, the star of a popular Brazilian telenovela. The extent of 

his love for Maria would magically enable him one day to communicate with her through 

his TV set. However, Abdelinho’s life would change drastically following the arrival of 

Amr, a preacher from the Middle East, to his small town. 

2.3.1. Situating the Sample 

Following its theatrical release, and similarly to the fate that befalls films directed by 

the Ayouch brothers, Abdelinho was positively received by critics for its originality and 

absurdism while stirring controversy and backlash among Moroccan and Arab audiences 

for its depiction of Muslim religious figures. Many believed that Ayouch sought, through 

satire, to pigeonhole them into Machiavellian masterminds aiming at stifling people’s 
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freedom and artistic inclinations. Ayouch (2023) responded to these accusations by 

denying any intentions on his part to ridicule or undermine religion and its symbols, 

insisting that his aim was simply to criticise a group of individuals who instrumentalize 

religion to gain authority and financial benefits (in Madar21, 2023). Currently, the film is 

available for streaming on Netflix, and is subtitled into standard Arabic and English.  

The sequence to be analysed below starts from the forty-minute mark and lasts for ten 

minutes (approximately 10% of the film running time, which is 94 minutes). It begins with 

Abdelinho, under the insistence of his mother, who desperately wants him to marry, 

attending one of Sheikh Amr’s televangelist-esque gatherings.  Amr calls him to the stage, 

pretends to know his obsession with Brazil and Maria at first glance, and starts to pray for 

him. To his surprise and that of the audience, Abdellah calls him a fraud and descends 

from the stage. Following his humiliation, Amr blacklists Abdellah, especially after he 

refuses his bribe, and tries to turn the people in the town against him.  
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3.3.2 Extract from the Sample Analysis 
 

Timestamp ST TT 
Translation 

Strategies 

Scene 1/5 The Visual Channel The Audio Channel Subtitles 

Interpretant 

(Responsive 
understanding/ 

Identification) 

 

40:51 
 

 

 

 

 

 

 

 

 

 

41:11 
 

 

 

 

 

 

41:27 
 

 

 

 

 

 

 
• Amr closes his eyes and opens his arms as if he is 

receiving spiritual  inspiration. Then he opens his eyes 

and starts looking at Abdellah’s direction 

 

 

 
 

• Lights flashes on Abdellah. He hesitantly goes to the 

stage 

 
 

Audience:   ،عمر، عمر

 ( Cheeringعمر!)

 
Amr: ( والآنtaking a deep 

breath ) 
. 
. 
. 
. 
. 

 حان وقت …إنقاذ الروح 
 هناك روح … 

 في هذه البلدة … 
 تايهة … 

 وهذا الشخص اسمه … 
(Suspense music) 

 اسم الشخص… 
(long pause ) 

. 

. 
 "عبد الله البرقاوي" 

Abdellah's mom ولدي :

 هادا!!!!
(Screaming in excitement) 

 زيد زيد متخافش! زيد، زيد  •

 (speaking quickly ) 
Audience  ،عبد الله، عبد الله :

 

 
• Amr! Amr! Amr! Amr!... 

 

 
• And now… 

 

 

 

 

It’s time to save souls. 
There’s a soul in this city.. 
That is lost. 
 
The name of this person is .. 
 
The name of this person is .. 
 

 
Abdellah Barkaoui 

It’s my son. 
Go on, go on. Don’t be shy. 
Go on, go on. 
 
Abdellah! Abdellah! 

 

 

 

 

 

 

 

 

Identification 
 

 

 

 

 

 

 

 

 

 

 

 

Responsive understanding 
 

 

 

 

 

 

 

 

 

 

Literal translation 
 

 

 

 

 

 

 

 

 

 

 

Equivalence 

(functional) 
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42:02 
 

 

42:18 
 

 

 

 

 

 

 

 

 

42:58 
 

 

 

 

 

 

 

43:12 
 

 

 

 

 

• Flashing lights, Amr swiftly moving on stage and 

addressing the audience with passion 

 

 

• Amr raises his hands and starts praying. Lights stop 

flashing. 

 

 
 

• Abdellah calls out Amr in the middle of his prayer 

and leaves the stage. Lights on Amr’s befuddled 
 

 

 عبد الله!
(cheering sounds in the 

background ) 
 

Amr :لماذا أتيت إلينا؟ 
 

 حاجة بأنك ب تشعر ولماذا
 لإنقاذ روحك؟

. 
 رأيتم،… أ

 pause  المسكينةروحه 
 معلقة بخيط … 

 ( screaming)  رفيع
 حتى أنه.. 

 لا يعرف..
 لماذا هو هنا. 

. 
 

 "عبد الله"...
 والدتك اعترفت لي 

 بأنك… 
 … مفتون بالبرازيل

 

 

 in an accusing) أيضاوأنك 

tone) 
  تدرب نساء وفتيات البلد على

 الرقص الماجن المخزي.
 وقالت لي أيضا،

 أنك تقضي لياليك… 
في مشاهدة مسلسل تلفزيوني  

 العياذ بالل برازيلي و
 

(addressing the audience 

in an angry tone) 
 من يهدم؟

 من يهدم ديننا؟ وثقافتنا؟ 
(Dramatic thunderclap 

sound effect) 
 من؟ 

Abdellah!Abdellah! 

Abdellah… 
 
 

Tell me, son, why did you 

come to me? 
Why do you feel the need to 

save your soul? 
 
Do you see? 
His poor soul… 
Is tied by a string that’s very 

thin. 
because he… 
doesn’t know 
why he’s here 
 
 

Abdellah, your mother 

confessed to me 
that you are in love with 

Brazil. 
 

And that you are also training  

 

the women of this city 

to be dirty and cursed dances 

And she also told me that you 

spend your nights watching a 

damned Brazilian TV show. 
 

 

 

Who is breaking… 
our religion? Our culture? 
 

Who? 

 

 

 

 

Identification 
 

 

 

 

 

Identification 
 

 

 

 

 

 

 

Identification 
 

 

 

Responsive understanding 
 

 

 

 

 

Identification 
 

 

 

 

Amplification 
 

 

 

 

 

 

 

 

 

 

 

 

 

Word-for-word 

translation 
 

 

Explicitation 
 
Adaptation 
 

 

 

Literal translation 
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43:45 

 

  

 

 

 

.   

 

 

 

 
  

(Dramatic thunderclap 

sound effect) 
 
-Audience:  من؟ 

(screaming ) 
Amr : !انه الغرب

   (Thunderclap sound 

effect ) 
 وبرامجه الشيطانية! 

 

 rhetorically) هل هذا يعقل؟

asking the audience) 
-Audience  : !لا 

Amr :  هل هذه شيم المسلم

 الصالح؟ 
(calmly and confidently) 

-Audience : لا! 
 

- Amr :،حتى أنها قالت لي أمك 
 

اسمها  بطلة المسلسل و  تحبأنك 

 )ماريا، ماريا(  ماريا
 

(Echoes of the last word.) 
 

اللهم اغفر له وارحمه وقه عذاب 

 … جهنم النار، 
(Calmly) 

 
Abdellah: !نتا غير مخربق 

(In a mocking tone) 
 

 

  

 

 

-Who? 
 

- Western countries. 
 

 

And its television programs, 
henchmen of Satan! 
-Is that normal? 
 

- No. 
- Is itworthy of a good 

Muslim? 
 
-No. 

-And your mother even told 

me… 
that you are in love with a TV 

character called Maria! 
 

 

God, please save his soul, 

don’t let it burn in hell. 
 

- You’re just a fraud.  

 

 

 

 

Responsive understanding 
 
Identification 
 

 

 

 

 

 

 

 

 

Responsive understanding  

 

 

Amplification 
 

 

Transposition 
 

 

 

 

Generalisation 
 

 

 

 

 

Adaptation 
 

Equivalence 

(functional)  
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Scenes 2 and 3/5  ك 

Footage of audiences being 

stunned by Abdellah’s reaction 

and Amr losing his temper because 

of humiliation and loss of sponsors. 

He later forces Abdellah to meet 

him at his Limousine  

   

Scene  
4/5 
 
46:00 
 

 

47:00 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

47:30  
 

 

 

 

description: 

 
• Amr is smiling in a challenging and confident way. He 

touches Abdellah’s knees. 

 

 

 
• Abdellah is equally  acting defiantly 

 
The camera alternates between each of the two characters 

as they are placed on opposite sides of the alternating 

frames to signify confrontation.   
 

 
• Close up on Amr’s frustrated expression  

 

(No background music) 
Amr،أهلا بك : 
 وأخيرا 

  شرف البطل بتاعنا. 
 

 
Abdellah: ( شنو بغيتي؟impatiently) 

 
Amr:  !عاجبني إنك ولد ذكي

(admiringly)  

. 

. 

 

 

 
 ، حلوين، مش كده؟دولار 5000

 

 

 
دماغك ناشف   (thinking)إممم… 

(sighing)  
. 
. 

 (with a challenging laughماشي )
 بس بشرط...  دولار،  10.000

(In an earnest tone) 
تيجي للعرض بتاعي وتعمل إلي هأقولك  

عليه…بعد كدا… كل واحد حيروح في حال 

 سبيله. 
. 
 

 

- Hi  
Look who’s here. 

Our hero. 
 

- What do you 

want?  

- I must admit, 

you’re a smart 

guy. 
 

 

 

I’ ll give you 

5000$. What do 

you say? 
 
I see…You’re 

tough when it 

comes to 

business, 

aren’t you? 
Let’s round it up 

to 10.000$ and 

you come to my 

show. 

And do what I tell 

you to do. 
After that, we 

 

 

 

 

 

Responsive 

understanding 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

Identification  
 

 

 

 

 

 

 

Neutralisation  
 

 

 

Compensation  
 

 

 

 

 

 

Adaptation  
 

 

Word-for-word  
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48:00 
 

 

 

 

48:12 
  

   

 

 اتفقنا؟ 

Abdellah كيصحابليك بلي تقدر تشري :

  كلشي!
(In a mocking tone) 

 

Amr:   
Laughing 

نخش بقا على السينما والدراما وتعملي فيها 

 شريف .. 
. 
. 

 كل حاجة تتشرى بالفلوس يا ولد.. 
 بالفلوس.. كل حاجة  أنا اشتريت 
  ……أنا اشتريت 

 قلي ثمنك كام؟  
 

 

 

 

Abdellah: نساني! أنا..   

will be even. 

You understand 
- You really think 

you can buy 

everyone? 
 

Stop acting like a 

star. 

 

Everybody’s got 

a price. 
I bought God, 

boy, do you get 

that? 
Tell me your 

price. 

 
-Forget about me. 

Responsive 

understanding 
 

 

 

 

 

Identification  

Explicitation 
 

 

 

 
Addition  
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3. Discussion 

3.1. Some Insights from the Analyzed Sample  

The multimodal analysis has uncovered a tendency toward the adoption of freer 

translation procedures (Newmark, 1988). This translation tendency becomes 

understandable after observing the different shifts taking place at the multimodal level in 

ST. For instance, the translator found themselves obliged to add information to the 

subtitles when the character of Amr speaks to fill the voids resulting from the long pauses 

characterising his enunciated dramatic speech.  On the other hand, the translator was 

equally obliged to either omit or condense information that cannot be fully accommodated 

by the limited space required for each subtitle. However, audiovisual and contextual clues 

were taken into account while adding, omitting, or condensing information.  

Table 4: Examples of Translation Procedures 

Timestamps TT ST 

47:00-47:30 

I’ll give you 5000$. What do you say? 
I see…You’re tough when it comes to business, aren’t you? 

 ، حلوين، مش كده؟دولار  5000
Long pause  

 Explicitation  (sighing) دماغك ناشف (thinking) …إممم

49:15-49:29 

The Devil chose him… 
and none of you are innocent!  والجميع…  

 …الجميع مسؤول عن هذه الجريمة لأن إبليس
 Condensation تمكن من قلبه 

At certain intervals, the identity factor in translation, as a paradoxical activity, was 

achieved by preserving a character’s essence and idiosyncrasy. This is something that is 

observed in the difference in the subtitles’ pacing and punctuation between Amr and 

Abdellah.  Alterity, on the other hand, comes into play when the translator adapts prayers 

and religious expressions in Amr’s speeches (for example:اللهم اغفر له وارحمه وقه عذاب النار - 

God, please save his soul, don’t let it burn in hell), which may feel foreign if translated 

literally, into those of the target culture.  

3.2. Limitations and Prospects 

As seen above, the deconstructive aspect of this model allows the researcher to obtain 

insights into the cues that guide the subtitling process. It does not focus on a particular 

aspect of the translation microcosm, nor does it encourage the interpretation of translation 

techniques solely in terms of its macrocosm. Hence, this model is quite suitable for studies 

aiming at studying and analysing subtitles from a kaleidoscopic and interdisciplinary 

perspective. It may also be suitable to analyse dubbed media, though it may require 

adjustments to suit the specificities of this AVT mode. Despite its benefits and the insights 

it generates about subtitling as an interconnected process, researchers adopting it may face 

challenges arising from the multimodal transcription process. 
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This process may be time-consuming if undertaken traditionally and applied over an 

entire corpus. This is because it requires accurately spotting the different multimodal shifts 

in the ST, which renders it a better choice for analyzing samples. One solution we suggest 

to facilitate the multimodal transcription is to consult the screenplay of the film, if 

available, since it is the ST in its raw form, offering a direct representation of the dialogue, 

action cues, and narrative structure. By referring to the screenplay, we can ensure a higher 

degree of accuracy and consistency in transcribing the audiovisual elements.  We can also 

use transcription apps to extract dialogue and subtitles. All that is left for the researcher 

then is to synchronise all of the above elements in order for patterns to emerge.  

The model’s focus on multimodality as one of the determining factors in translation 

choices makes it a great fit for analysing AI-generated/assisted subtitling. Thanks to the 

tools it offers, it enables researchers to examine the status of this emerging AVT trend and 

how AI handles spotting when preparing subtitles compared to human translators. This 

comparison is bound to raise questions about the future of AVT in light of advancements 

in AI translation-related technology, which has for a long time been based on a 

monomodal Natural Language Processing (NLP) model of training (Sulubacak & al., 

2020). However, the introduction of Multimodal Machine Training (MMT) in the mid-

2010s, developed to replicate the way human intelligence processes data obtained from 

different sensory inputs, is expected to revolutionize AVT (Pratyush, 2024). Will this latter 

be entirely dependent on a much more evolved multimodal AI technology in the near 

future?  

 Conclusion 

To sum up, the present article underlines the necessity of putting multimodality on the 

map of AVT research. No matter what form or shape it takes, the transmission of 

audiovisual content across different spheres of communication should no longer be 

approached from a monomodal view of meaning. According to Gambier (2023), this latter 

is the fruit of “the interaction between signs on the screen, between those signs and the 

different stakeholders of the film industry, and between them and the viewers” (p.7). In 

this regard, many attempts have been made to analyse audiovisual texts outside of their 

linguistic dimension, chief of which was that made by Thibault and Baldry (2006), with 

their multimodal transcription model (MT), and Taylor’s subsequent adaptation of this 

model.  

In light of these considerations, our aim in this paper was to explore ways to include the 

multimodal dimension in subtitle analysis. First, we started with an overview of translation 

as an intersemiotic activity. The following step was to identify gaps in Taylor's use of the 

MT model for subtitle analysis in order to adapt it to the object of the present study, which 

was to uncover how semiotic elements in the audiovisual channels of a film shape 

translation strategies. After applying our version to an extract from the film, we discovered 
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that many alterations to the ST stem from attempts to manoeuvre different multimodal 

shifts and to maintain certain paralinguistic information necessary for cinematic purposes.   

We believe that the adjustments proposed in this paper broaden the scope of Taylor's 

model, further expanding its applicability in AVT analysis. For example, these 

enhancements allow the model to extend its focus beyond interlingual subtitling, 

accommodating other modes such as dubbing and subtitling for the deaf and hard of 

hearing (SDH). Furthermore, the model can be effectively applied to analyse AI-generated 

subtitling, a technology whose use is on the rise. As multimodal AI systems grow, a 

multimodal approach can uncover how automated systems handle various semiotic modes, 

potentially leading to more accurate and context-sensitive generated subtitles. 
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Abstract 

As a work of Chinese ethnic minority literature, Wolf Totem embraces a narrative structure 

and discourse rich in national and ethnic historical overtones, while also aligning with the 

narrative conventions of Chinese novels. This study, based on Howard Goldblatt’s English 

translation, investigates how the translator reshapes the text’s narrative structure and 

discourse through the strategy of “omission”, and explores the resulted narrative effects. 

The analysis is situated within the broader context of the differing narrative poetics of 

Chinese and Western literary traditions. Drawing on the concepts of “grand narrative” and 

“little narrative” as well as “duration” and “narrative speed”, the study reveals the 

translator’s motivations and strategies in negotiating the tensions between Chinese and 

Western narrative norms. Furthermore, it revisits the relationship between modern and 

postmodern theories in Translation Studies (TS), advocating for a renewed focus on the 

translator, the translated text, and ideology through the lens of narrative conventions and 

underlying poetics. In this light, this study seeks to promote cross-cultural understanding 

and dialogue between source and target language cultures through the practice of 

translation. 

Keywords: Wolf Totem, Omissions, Narrative Norms, Narrative Poetics, Chinese Ethnic 
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1. Introduction 

As Translation Studies (TS) increasingly expands into interdisciplinary fields, 

narratology has emerged as a vital theoretical resource for interpreting translation 

phenomena. Gerald Prince, in his seminal essay Narratology and Translation (2014), 

systematically explores how inevitable shifts, deviations, and interpretive renderings in 

translation impact both the narrating and narrated levels of narrative structure. His work 

deepens the theoretical dialogue between narratology and TS, highlighting that translation 

is not merely a linguistic transfer but a complex act of (re)narration involving cultural 

negotiation, ideological positioning, and translator agency (Prince 2014: 23). The 

introduction of this perspective marks the nascent formation of an intersectional paradigm 

between narratology and TS. It has also facilitated the deepening of the "translation as 

narration" concept within the field, providing a theoretical framework for uncovering the 

latent reconstruction of narrative structure and discourse in the course of translation. In 

recent years, the intersection between narrative theory and TS has become increasingly 

diverse, exhibiting a trend towards specialization. For instance, emerging studies such as 

cognitive narratology (Yang, 2021) and affective narratology (Chen, 2022) are being 

gradually introduced into TS. These approaches aim to illustrate the complex interactions 

between textual narrative, the translator’s cognitive mechanisms, and the reader’s affective 

response. The adoption of such interdisciplinary perspectives has not only expanded the 

theoretical dimensions of TS but also conceptualized translation as a complex meaning-

making process. In this regard, translation is not merely a linguistic act of interlingual 

transfer, but a dynamic process of reproducing and reconstructing narrative and cultural 

meanings. 

Wolf Totem is a semi-autobiographical novel whose author, Jiang Rong, draws upon 

personal experience. The narrative threads the life and observations of Chen Zhen as a 

sent-down youth (知青, educated young people in China during the 1960s–70s who were 

sent from cities to rural areas as part of the “Up to the Mountains and Down to the 

Countryside” movement) into the Inner Mongolian grasslands, depicting a unique social 

and ecological panorama of the region during the 1960s and 1970s. The text not only 

depicts survival experiences within a specific historical context but also offers profound 

insights into the symbiotic relationship between humanity and nature, as well as the 

complex nature of Chinese ethnic cultural identity. Since its publication in 2004, the work 

has garnered widespread attention and has been translated into over thirty languages. The 

English version, translated by the renowned sinologist Howard Goldblatt and published by 

Penguin Books in 2008, represents a milestone in the translation of contemporary Chinese 

literature. 

Academic attention to the English translation of Wolf Totem has surged in China, only 

with a small subset of studies from the lens of narratology. A review of existing literature 

reveals several deficiencies: first, corpus selection lacks systematicity, often relying on 

fragmented cases that cannot support broad conclusions; second, theoretical frameworks 
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remain singular, predominantly relying on Mona Baker’s socio-narrative theory of 

“narrative reframing” while neglecting the perspective of literary narratology; third, 

narrative analysis remains superficial, often limited to describing structural changes 

without probing the narrative mechanisms and cultural motivations. Simply put, few 

studies have systematically categorized omission within the Wolf Totem translation with a 

corpus approach, nor have they adequately explored the behind these strategies through the 

lens of comparative narrative poetics. By integrating literary narrative theory with corpus-

based methods, this study systematically observes the narrative structure and discourse of 

the translation, supplemented by case studies. Against the backdrop, this study attempts to 

reveal how the translator navigates conflicting narrative norms, thereby deepening the 

understanding of translation itself and its function in narrative and cultural construction. 

2. Research Methods  

A mixed-methods paradigm that integrates both quantitative and qualitative approaches 

is adopted to achieve a systematic identification and interpretation of omission in the 

course of translation. At the initial stage, an operational definition of omission is 

introduced to clarify its manifestations and identification. Along with the definition, 

instances of omission in the translation are systematically identified and annotated based 

on a parallel comparison of the Chinese and English texts. Subsequently, all omissions are 

manually screened and categorized into different types of omitted information. Grounded 

in this, the study employs certain narratological concepts to explore the structural and 

discursive shifts induced by omission, unveiling the underlying narrative poetics and 

cultural motivations. 

2.1.  Data Collection and Categorization of Omission  

Dimitriu (2004: 165) defines it as “a strategy by means of which professional translators 

delete words, phrases, sentences, sometimes even more consistent parts of the source texts 

in order to adjust—linguistically, pragmatically, culturally, or ideologically—the translated 

text for their target audiences.” Given the specific characteristics of the text and 

operational feasibility, this study limits the analysis unit to the sentence level. In this light, 

the sentence is viewed as a relatively autonomous narrative unit. Accordingly, sentence 

omissions are classified into two categories: “Partial Omission”, where the translation 

retains part of the sentence content but omits specific words, phrases, or clauses; and “Full 

Omission”, where the entire source sentence is removed in the target text. 

The study first compiled the source and target texts into a parallel format and utilized 

the TMXMALL Aligner tool to achieve segment alignment, constructing a bilingual 

corpus for systematic analysis. Following this, a manual comparison of source and target 

segments was conducted to identify omitted segments. This process resulted in the 

compilation of the "Statistics of Sentence Omission" (see Table 1), which serves as the 

quantitative basis for subsequent categorization.  
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Table 1 Statistics of Sentence Omission 

Omission Type Frequency 
Total Number of 

Sentences in ST 
Omission Rate 

Partial Omission 95 11,530 0.82% 

Full Omission 3,410 11,530 29.58% 

Total 3,505 11,530 30.40% 
 

P.S. Partial Omission Rate = Frequency of Partial Sentence Omissions ÷ Total Number of 

Sentences in ST 

1. Full Omission Rate = Frequency of Full Sentence Omissions ÷ Total Number of 

Sentences in ST  

2. Overall Omission Rate = (Partial + Full Sentence Omissions) ÷ Total Number of 

Sentences in ST  

Building upon the omission statistics presented in Table 1 and the omission annotations, 

this study further categorizes and quantitatively analyzes the omitted instances according 

to their information types. It is important to note that the classification of information 

categories is primarily based on the overall informational attributes of the omitted content. 

Given that the omitted content often involves certain overlaps and intersections, 

categorization was determined according to the dominant information type present in each 

omission, thereby ensuring the scientific rigor and accuracy of the classification. 

Specifically, the omitted information in the source text can be broadly classified into the 

following five categories: 

1. Historical and Cultural Information: Including historical context, cultural 

descriptions, and references to allusions or classical texts. 

2. Settings: Involving descriptions and exposition of the story’s setting, environmental 

atmosphere, and specific scenes. 

3. Character Actions and Speech: Encompassing the concrete actions and dialogues of 

both primary and secondary characters. 

4. Character Psychology: Covering expressions of inner thoughts, emotional changes, 

and psychological responses of characters. 

5. Other Information: Referring to omitted content that does not fall clearly into the 

above four categories and lacks a distinct informational tendency. 

To quantitatively analyze these categories, the study employs the following calculation 

formulas: 

1. Category Proportion = (Number of omissions in the category) ÷ (Total number of 

omissions) (Formula 3.4)  

2. Subcategory Proportion = (Number of omissions in the subcategory) ÷ (Total 

number of omissions) (Formula 3.5)  

Based on this classification and calculation method, detailed statistical data on the 

omission of different information categories were obtained, as shown in Table 2.  
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Table 2 Statistics of Omission by Information Category 

Category Subcategory Quantity 
Subcategory 

Proportion 

Category 

Proportion 

Historical & Cultural 

Information 

Historical & 

Cultural 
1330 37.95% 37.95% 

Settings 
Background 126 3.59% 

8.50% 
Environment 172 4.91% 

Character Actions & 

Speech 

 

Wolf’s Actions 247 7.05% 

27.22% 

Chen Zhen’s 

Actions 
112 3.20% 

Chen Zhen’s 

Speech 
455 12.98% 

Minor Characters’ 

Speech 
140 3.99% 

Character 

Psychology 

Chen Zhen’s 

Psychology 

 

341 9.73% 

10.93% 

Minor Characters’ 

Psychology 
42 1.20% 

Others  540 15.40% 15.40% 

Total  3505 100% 100% 

According to the data presented in Table 2, omissions involving Historical and Cultural 

Information account for the largest share, constituting 37.95% of the total deletions. This is 

followed by omissions related to Character Actions and Speech, which represent 27.22% 

of the overall omissions. The category labeled as Others accounts for 15.40%, while 

deletions concerning Character Psychology make up 10.93%. The smallest proportion of 

omissions falls under Settings, comprising 8.50% of the total omitted content.  

2.2.  Conceptual Framework from Narratology  

The analytical framework draws upon the theoretical groundings of Genette’s (1983, 

27) tripartite model of narrative structure. Genette’s narratology, a classic structuralist 

framework for narrative analysis, divides narrative into three levels: story, narrative, and 

narration (Genette, 1983: 27). Narration, the surface level, refers to the concrete and 

directly visible way in which a story is told. Word choice, sentence length, and narrating 

agent are all elements that belong to this level. Narrative, the second level, does not 

concern the act of narration but rather the way in which the events and characters of the 

story are offered to the reader. Genette’s final and deepest narrative level is histoire, which 

is translated as story. As Herman and Vervaeck point out, “this level is not readily 

available to the reader. Instead, it amounts to an abstract construct” (Herman & Vervaeck, 

2019: 43).  
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This study further adopts Herman & Vervaeck’s (2019: 64) detailed classification of the 

"narrative level," anchoring the analysis on three core dimensions: time, characterization, 

and focalization. This dimensional division not only maintains the hierarchical logic of 

Genette’s model but also provides a vantage point for specific textual analysis. To deeply 

elucidate the latent motivations behind narrative reconstruction, this study employs two 

sets of core narratological concepts: First, Lyotard’s (1984: 38) theory of “grand narrative” 

and “little narrative” is utilized to explain the narrative poetics underlying the translator’s 

omissions—specifically, how the translator responds to or resists the macro-narrative 

framework of the source text through omission. Second, Chatman’s (1978: 68-69) concept 

of “duration” and Prince’s (1982: 55) “narrative speed” are applied to discover the 

mechanism by which omission impacts narrative rhythm.  

3. Interconnection between Translation, Omission, and Narratology 

The development of TS shares a parallel developmental trajectory with narratology: 

both fields underwent a theoretical turn from structuralism to post-structuralism, reflecting 

the interconnected understanding of translation, omission, and narrative. The modern 

phase of TS is grounded in modern linguistic theories and predominantly adopts empirical 

or descriptive paradigms, viewing translation as a phenomenon in the  target cultural and 

social systems (Song, 2018: 20). In other words, this phase emphasized the faithful transfer 

of the source narrative’s surface content; narrative was considered an inherent, relatively 

stable property of the source text, while interventionist acts like omission, which disrupt 

the source’s “integrity”, were often marginalized and conflicted with the principle of 

faithfulness. 

As the post-structuralist philosophy influenced TS, the modern paradigm shifted to the 

postmodern. Postmodern TS, influenced by post-structuralist theories on language, 

meaning, and representation, posits that language does not objectively describe the world 

but constitutes it, and that meaning is not fixed but results from subjective power (Song, 

2019: 10). In this light, translation is redefined as the practice of re-narration, where the 

translator actively participates within the target cultural context. The translator, 

constrained by the source narrative framework, simultaneously reconstructs the source 

narrative through linguistic choices and structural adjustments, allowing their ideological 

stance and cultural cognition to intervene in the process. From this perspective, omission 

ceases to be a mere shift at the textual surface; rather, it becomes an explicit expression of 

the translator’s voice, thus facilitating the reconstruction of the source text’s story world 

(Herman, 2002). 

3.1.  Shifts of Narrative Structure from Omission  

The source text’s narrative structure exhibits a sense of historical and cultural 

construction, with all 35 chapters beginning with an “Epigraph” (跋, referencing ancient 

texts or legends about wolves and nomadic people), which is classified as “Historical and 

Cultural” information (accounting for 37.95%) in Table 2. Compared to the main plot 
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progression, these Epigraphs form the deep cultural foundation of the source narrative, 

providing a basis for subsequent plot development through historical tracing and cultural 

positioning. In contrast, the translator employed a uniform omission strategy for all 35 

Epigraphs: every textual quote was completely removed, leaving only the chapter number 

and the main body text. This intentional act directly results in a simplified, de-

interculturalized tendency in the target text's surface narrative structure. The following 

specific cases from Chapters 5 and 27 of the source text illustrate this contrastive analysis. 

Incidentally, literal translation (LT) is my own translation made for non-Chinese speakers 

to better understand the omitted Chinese text.  

Example 1 (Historical and Cultural Information) 

ST::“或云，突厥之先出于索国，在匈奴之北。其部落大人日阿谤步，兄弟十七人，其一曰

伊质泥师都，狼所生也。谤步等性并愚痴，国遂被灭。泥师都既别感异气，能徵召风雨。

娶二妻，云是夏神冬神之女也。一孕而生四男……此说虽殊，然终狼种也。” 

——《周书•突厥》（Jiang, 2004：41） 

 

LT: “It is said that the ancestors of the Tujue originated from the State of Suo, located 

north of the Xiongnu. The tribal chieftain was named Abangbu, who had seventeen 

brothers. One of them was called Yizhi Nishidu, who was born from a wolf. Abangbu and 

others were all foolish by nature, and their state was consequently destroyed. Nishidu, 

however, possessed an exceptional aura and could summon wind and rain. He took two 

wives, said to be the daughters of the Summer Spirit and the Winter Spirit. One pregnancy 

bore four sons... Although this account differs from others, they are ultimately descendants 

of the wolf.” 

 —— The Book of Zhou: Turks (Jiang, 2004: 41) 

Example 2 (Historical and Cultural Information) 

ST::“在我们的血液里，特别是在君主和贵族的血液里，潜伏着游牧精神，无疑它在传授给

后代的气质中占着很大的部分，我们必须把那种不断地急于向广阔地域扩张的精神也归根

于这部分气质，它驱使每个国家一有可能就扩大它的疆域，并把它的利益伸展到天涯海角

。” 

——（英）赫•乔•韦尔斯《世界史纲》 

(Jiang, 2004: 287)                               

LT: “In our blood, particularly in the blood of rulers and aristocrats, lies a dormant 

nomadic spirit; beyond doubt, it constitutes a large part of the temperament transmitted to 

subsequent generations. We must attribute that spirit of constant haste to expand toward 

vast territories to this part of our temperament, which drives every nation to expand its 

territory and extend its interests to the ends of the earth whenever possible.” 

—— H.G. Wells, The Outline of History (Jiang, 2004: 287)  
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From a narratology perspective, the chapter-opening Epigraphs are by no means simple 

supplementary information but actively participate in narrative construction through 

intertextuality. Example 1, denoting the mythical account of being born of a wolf, 

constitutes a cultural intertextual chain linked to the wolf ancestor cult myth (e.g., the 

relationship between the protagonist Chen Zhen and the wolf). This provides narrative 

overtone from a mythical archetype and enhances the text’s historical validity. Through a 

spiritual interpretation, Example 2 draws on H.G. Wells’s argument that the nomadic spirit 

is deeply ingrained in rulers’ temperament, providing both cultural motivation and 

narrative evidence. Taken together, the translator’s omission of the Epigraphs can be seen 

as a strategic act of systematically severing this intertextual network. As a result, the target 

text’s surface narrative structure is simplified into event progression, directly initiating the 

chapter with the specific plot. 

Regarding the internal narrative structure, the systematic omission of “Settings” 

(accounting for 8.50%) drives a structural shift from the source text's composite “Natural 

Environment-Character/Animal-Plot” narrative to a linearly driven "Character-Plot" 

narrative. This shift is concretized through the effects of omission on two types of typical 

scene information: background information (3.59%) and environment information 

(4.91%). The following specific cases illustrate this shift. 

Example 3 (Settings - Background) 

ST::“在冬季，干牛粪主要用来引火。那时的燃料主要是靠风干的羊粪粒，因为家家守着羊

粪盘，每天只要在羊群出圈以后，把满圈的羊粪粒铲成堆，再风吹日晒几天就是很好的燃

料，比干牛粪更经烧。但是在草原的夏季，羊粪水分多不成形，牧民在蒙古包里就不能烧

羊粪，只能烧干牛粪。” (Jiang, 2004: 280) 

LT: “In winter, dried cow dung is mainly used for starting fires... The primary fuel then 

relies on sun-dried sheep pellets, because every household guards their sheep dung pile, 

and after the sheep leave the pen each day, the pellets are collected, piled up, and dried for 

a few days, making a better, longer-burning fuel than dry cow dung. But in the grassland 

summer, sheep dung contains too much moisture to hold shape, so herdsmen cannot burn 

sheep dung in the yurt, and can only burn dry cow dung.” (Jiang, 2004: 280) 

Example 4 (Settings - Environment) 

ST::“六股浓浓的白烟像六条凶狠的白龙，杀向厚密的蚊群。顷刻间，毒蚊群像遇上了更毒

的天龙一般，呼啸溃逃。救命的艾烟将整个羊群全部罩住，疲惫不堪的大羊小羊，扑通扑

通跪到在地。”(Jiang, 2004: 282) 

LT: “Six columns of thick white smoke charged like six vicious white dragons, slaying the 

dense swarm of mosquitoes. Instantly, the noxious mosquito swarm scattered and fled, as 

if encountering a fiercer celestial dragon. The life-saving artemisia smoke covered the 

entire flock, and the exhausted large and small sheep plopped down onto their knees on the 

ground.” (Jiang, 2004: 282) 
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Example 3, detailing the use of cow/sheep dung as fuel across seasons, establishes the 

relationship between the herdsmen and the ecological resources of the prairie, revealing 

the survival logic of the nomadic people. Example 4, creating the dynamic scene of white 

smoke driving away mosquitoes, utilizes sensory environmental details to construct the 

spatial structure of the prairie ecosystem. Background information in the source text 

usually depicts the history and lifestyle of herdsmen and the prairie’s flora and fauna, 

serving as a foreground narrative that supplements and foreshadows the plot development. 

Environmental descriptions provide the ecological setting (prairie, sky, climate), helping 

build the overall spatial structure of the narrative—the composite “Natural Environment-

Character/Animal-Plot” model that embodies Mongolian ecological philosophy and 

wisdom. The prairie ecosystem is closely linked to the lives of the wolves and herdsmen, 

and environmental changes (such as grassland degradation, extreme weather) indirectly 

propel the plot. Following the substantial omission of background and environment 

information by the translator, the overall narrative structural emphasis shifts from the 

complex interaction of “Environment—Character—Plot” towards a simplified, linearly 

driven “Character—Plot” narrative model. 

3.2.  Shifts of Narrative Discourse from Omission 

The preceding section analyzed the resulted effects of the target text at the narrative 

structure level through the omission of “Historical and Cultural Information” and 

“Settings.” As the core element of narrative, the construction of a character’s image relies 

on the interaction among their action, speech, and the mode of focalization in the narration 

(Bal, 2009: 114). Accordingly, this section focuses on the omission strategy concerning the 

actions, speech, and psychological descriptions of the core character, Chen Zhen, in Wolf 

Totem. Specifically, it elucidates the rewriting of characterization at the narrative discourse 

level and discusses its impact on character construction. 

Example 5 (Character Action and Speech - Chen Zhen Action) 

ST::“陈阵就先把马驹的胃包大肠小肠掏出来，扔到炉灰堆旁边，随狗们去抢。然后从包里

拿出两个空肉盆，把马驹的心肝肺、腰子气管盛了满满两盆，放在包里碗架下的阴凉处，

留作下一顿的狼食和狗食。”（Jiang, 2004: 249） 

LT: “Chen Zhen first took out the foal’s stomach, large and small intestines, and threw 

them beside the ash pile for the dogs to fight over. Then he took two empty meat basins 

from his bag, filled them both with the foal’s heart, liver, lungs, and kidneys, and placed 

them in the cool area under the bowl rack inside the yurt, saving them for the next meal for 

the wolf and the dogs.” (Jiang, 2004: 249) 

Example 6 (Character Action and Speech - Chen Zhen’s Action) 

ST::“陈阵把小狼安顿好了以后，给小狼一顿美餐——

大半个煮熟的肥羊尾，让它体内多积累一些御寒的脂肪。”（Jiang, 2004: 346） 
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LT: “After settling the little wolf, Chen Zhen gave it a gourmet meal—more than half a 

cooked fat sheep tail—so that it could accumulate more fat to ward off the cold.” (Jiang, 

2004: 346) 

Chen Zhen’s detailed actions in the source text, such as processing the foal’s entrails 

(Example 5) and feeding the young wolf (Example 6), are not isolated survival details but 

the practical manifestation of the human-wolf symbiosis culture. A character is not a pre-

existing entity in the text but a dynamic result constructed through a series of actions, 

speeches, and the narrator’s choices (Bal, 2009: 113). In this light, these action details 

transform Chen Zhen from an observer into a practitioner: he directly engages in the 

material practices of grassland culture by participating in the herdsmen’s daily labor; and 

he elevates his personal curiosity about the wolf to cultural symbiosis through actively 

caring for it. Narratively, these action details not only give the character depth and 

development but also establish the necessary real-world context and psychological 

motivation for the subsequent emotional bond between Chen Zhen and the wolf, 

constituting key nodes in his character arc. It is fair to say the translator’s selective 

omission of the narration of these related actions weakens the process of Chen Zhen’s 

transformation from observer to practitioner, leading to a flattening effect in character 

construction. The character image tends to be compressed into a one-dimensional plot 

device, losing its cultural embeddedness and emotional growth trajectory. 

Example 7 (Character Action and Speech - Chen Zhen’s Speech) 

ST::“陈阵小声对杨克说：我有一个发现，听了狼的长嗥，你就会明白蒙族民歌为什么会有

那么长的颤音和拖音了。”（Jiang，2004：258） 

LT: “Chen Zhen whispered to Yang Ke: I’ve made a discovery. If you listen to the wolf’s 

long howl, you’ll understand why Mongolian folk songs have such long trills and trailing 

notes.” (Jiang, 2004: 258) 

Example 8 (Character Action and Speech - Chen Zhen’s Speech) 

ST::“陈阵低低自语：小狼，小狼，腾格里会告诉你的身世和真相的。在我的梦里咬我，狠

狠地咬吧……”（Jiang, 2004：353） 

LT: “Chen Zhen muttered low to himself: little wolf, little wolf, Tengger will tell you your 

origins and the truth. Bite me in my dreams, bite me fiercely...” (Jiang, 2004: 353) 

From a narratological perspective, character speech is the primary mechanism by which 

the narrator filters a character's consciousness, serving as the internalization and 

individualization of narrative. Cohn (1978: 14) defined this narrative mode as “narrated 

monologue,” which occurs: “when the inner world of a character is presented by the 

narrator in language stylistically approximating the character’s own.” In Example 7, Chen 

Zhen links the wolf's howl to the trills and trailing notes of Mongolian folk songs, 

revealing that prairie music imitates natural acoustics and reflects the cultural gene of the 

nomadic people to convey truth through sound, thereby demonstrating Chen Zhen's deeper 

understanding and reflection on Mongolian culture. Example 8, through internal 
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monologue, portrays Chen Zhen’s dual emotion of worship and guilt toward the wolf, 

illustrating his spiritual symbiosis with it. This technique of implanting the character’s 

consciousness strengthens the cultural reflective dimension of the character, allowing the 

reader to perceive his cognitive and emotional evolution through his language. 

Nevertheless, the translator’s omission of some narrated monologues creates a more 

external, behavior-oriented narrative style. While this approach facilitates the reader’s 

rapid grasp of the main narrative flow by constructing Chen Zhen’s cultural understanding 

and psychological change primarily through plot progression rather than explicit speech, it 

may reduce the depth of the character’s complexity. 

Example 9 (Character Psychology) 

ST::“他的心怦怦直跳，如果狼粪冒出浓烟，那可是有史以来，汉族人在蒙古草原腹地点燃

的第一股狼烟。”（Jiang, 2004：204） 

LT: “His heart pounded. If the wolf dung emitted thick smoke, that would be the first wolf 

smoke ever lit by a Han person in the heartland of the Mongolian grassland.” (Jiang, 2004: 

204) 

Example 10 (Character Psychology) 

ST::“陈阵有些害怕，如果他真把狼烟点起来，不知全队的知青会对他怎样上纲上线，口诛

笔伐呢。”（Jiang，2004：204） 

LT: “Chen Zhen was somewhat afraid. If he really lit the wolf smoke, he wondered how 

the educated youth in the whole team would subject him to criticism and verbal attacks.”           

(Jiang, 2004: 204) 

Psychological description, an important means of revealing a character’s consciousness 

and emotional change, is closely linked to “focalization” in narratology. Genette (1980,  

186) clearly distinguishes between “who speaks” (the narrator) and “who sees/perceives” 

(the focus of perception), noting that the mechanism of focalization concerns the 

perspective from which narrative information is selected, organized, and transmitted. In 

other words, focalization determines the viewpoint of the perceiving subject in the 

narration, critically influencing the depth with which the reader accesses the character's 

psychology, emotions, and cognitive experience. He classified focalization into three types 

(1980: 188–190): (1) Zero Focalization: The narrator possesses knowledge transcending 

any character (Narrator > Character), presenting an omniscient viewpoint; (2) Internal 

Focalization: The narrator's knowledge aligns with that of a specific character (Narrator = 

Character), allowing the reader to experience events through that character's perception; 

(3) External Focalization: The narrator lacks sufficient information to enter the character's 

mind (Narrator < Character), restricting the narration to external behavior and appearances, 

akin to an objective record. 

Examples 9 and 10 employ typical internal focalization to show Chen Zhen's 

contradictory psychological activity (curiosity and fear) before lighting the wolf smoke. 

This narrative focalization mode not only conveys Chen Zhen's imagination and 
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expectation regarding the symbolic meaning of the wolf smoke but also hints at the 

psychological projection of “individual vs. collective” and “Han vs. Mongol” identity, 

constituting a dual tension between individual experience and the grand narrative. The 

target text’s omission of similar internal focalization shifts the narrative focus from 

internal focalization toward external focalization. The character's internal conscious 

activity, emotional conflict, and the cultural identity cognition it carries are consequently 

weakened, with the narrative emphasis leaning toward external behavior and the event 

itself. Simultaneously, this makes the narrative in the translation focus more on the 

experiential description of human-nature interaction, weakening the original work's 

metaphorical structure concerning ethnicity, politics, and identity. 

In summary, the selective omission of narrative details concerning Chen Zhen’s action, 

speech, and psychology in the English translation of Wolf Totem alters the path of 

character construction. It shifts the original narrative mode—centered on the character's 

internal consciousness—towards a more objective, external narrative orientation, 

prioritizing plot progression via visible behavior, moving toward an event-driven narrative 

mode. 

4. Narrative Norms and Narrative Poetics  

Toury describes norms as “the translation of general values or ideas shared by a 

community—as to what would count as right or wrong, adequate or inadequate—into 

performance ‘instructions’ appropriate for and applicable to concrete situations” (Toury,  

2012: 63). He further observes that “norms can influence not only translation of all kinds, 

but also at every stage of the act” (Toury, 2012: 81). In this regard, the translator’s 

intervention through omissions—which leads to narrative shifts—can be traced back to 

latent conflicts between Chinese and Western narrative norms grounded in poetics 

differences. As Hermans (1999: 79) notes, translation norms are "constructive," emerging 

from the collision and negotiation of different cultural narrative logics, not single-sided 

cultural replication. Consequently, omission can be viewed as a practical path for 

reconciling conflicts between source and target cultural narrative norms. This section aims 

to analyze the underlying motivations for the translator's modulation of narrative effects by 

contrasting Chinese and Western narrative poetics and norms, utilizing narratological 

concepts. 

4.1.  Mediation between Grand Narrative and Little Narrative  

Within Lyotard’s postmodern framework, the “grand narrative”, derived from the 

Enlightenment, constructs social consensus through its function of “unification and 

legitimization;” the “little narrative”, conversely, employs localized, differentiated, and 

decentralized narrative practices to deconstruct singular authority, becoming the core 

vehicle for the decentralized reconstruction of meaning in postmodern society (Lyotard, 

1984: 38). The tension between the grand and little narratives can essentially be viewed as 

a dispute between the narrative paradigms of modernity and postmodernity: the former 
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pursues universal truth and historical inevitability, while the latter emphasizes pluralistic 

experience and the legitimacy of individual discourse. The source text constructs Chinese 

historicity and collective narrative through extensive information outside the main 

storyline, representing the grand narrative poetics of Chinese ethnic minority literature: the 

micro-narrative of individual experience carries and conveys the macro-intent of collective 

cultural reflection and civilizational critique.  

Firstly, the author establishes historical authenticity by invoking Mongolian secret 

histories, Genghis Khan legends, and world history, supplemented by extensive 

background and environmental descriptions of the nomadic people, linking the wolf totem 

to Mongolian secret histories and contemporary ecological crises. Secondly, the source 

text interweaves the history of prairie ecology with the trauma history of the Cultural 

Revolution through the speech and psychological descriptions of educated youth like Chen 

Zhen (e.g., policy-driven wolf extermination and dust storms), implying a critique of 

“sheepish culture” by the sent-down youth collective and embodying the grand theme of 

“Critique of Agrarian Culture – Salvation by Nomadic Civilization”. 

Lyotard suggests that postmodern society needs to replace grand narratives with little 

narratives to advocate for difference and express the theme of social decentralization 

(Song, 2020: 17). The translator, acting as a mediator of cross-cultural narration, uses 

omission to shift the source text’s “little narrative in the context of grand narrative” mode 

toward a target text dominated by individual experience. This is essentially a dynamic 

negotiation to reconcile conflicting Chinese and Western narrative norms. On one hand, 

the translator's omission of historical/cultural details, background, and environmental 

description weakens the historical and nationalistic coloring, redirecting the narrative focus 

towards individual adventure and simplifying the complex ethnic cultural symbol into a 

“prairie adventure story”. On the other hand, the translator’s omission of speech and 

psychological descriptions related to Han-Mongol cultural comparison dissolves the 

civilizational critique dimension of the Chinese narrative. This approach reflects the 

Western narrative’s rejection of culturally critical grand narratives, favoring a shift 

towards depoliticized, universal ecological themes, aligning with the Western narrative 

tradition of separating individual experience from macro-history. 

4.2.  Narrative Duration and Narrative Speed 

Narrative duration and narrative speed are the mechanisms for regulating narrative 

rhythm. Narrative duration involves the relationship between the time spent reading the 

narrative (discourse time) and the duration of the story events themselves (story time), 

comprising five possibilities: (1) Summary (Discourse time < Story time); (2) Ellipsis 

(Discourse time = 0); (3) Scene (Discourse time ≈ Story time); (4) Stretch (Discourse time 

> Story time); (5) Pause (Story time = 0) (Chatman, 1978: 68-69). Prince (1982: 55) 

further stated that in any specific narrative, the events and states that constitute the narrated 

world can be presented faster or slower. The rate at which it unfolds is the narrative speed. 

The speed of a narrative equals the relationship between the duration of the narrated 
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events—the (approximate) time taken for events to progress or be imagined to progress—

and the length of the narrative (e.g., expressed in words, lines, or pages). The narrative 

duration of the Wolf Totem source text is primarily “stretch" (discourse time > story time): 

the author prolongs the discourse time through dense historical allusions, cultural details, 

and character action, speech, and psychological descriptions, resulting in a reduced 

narrative speed ratio and presenting a slow-paced, dense narrative structure.  

The translator’s omission affects this duration relationship: On one hand, removing 

extensive historical allusions and detailed cultural descriptions compresses discourse time, 

mitigating the degree of “stretch” and moving the duration relationship closer to “scene” 

(discourse time story time). On the other hand, the translator’s omission physically 

shortens the narrative length. While retaining the main plot and maintaining the event 

progression time, this adjustment objectively increases the narrative speed (event 

progression time / narrative length) of the target text, making the narration faster and more 

compact. The deep logic of this mediation lies in the differences between Chinese and 

Western narrative norms: Chinese literary tradition emphasizes depth through slowness, 

while Western narrative favors efficiency and speed in individual experience narratives, 

essentially reflecting a preference for “showing” over “telling”. Western narrative tradition 

holds that excessive narrative intervention “dulls the edge of mimesis”, indicating that it 

weakens the text’s ability to allow readers to autonomously perceive meaning through 

specific scenes, actions, and dialogue. They tend to favor the “showing” mode (where 

events drive the narrative) over the “telling” mode (which relies on the narrator’s direct 

interpretation or evaluation) (Zhao, 2013b: 46–47). Furthermore, “telling” narratives often 

involve narrator intervention, which, while quickly conveying meaning, may suppress the 

reader's imaginative space and sense of participation; “showing” narratives, by “letting the 

events speak for themselves”, construct a more open production of meaning (Barry, 2009: 

229). In the translation of Wolf Totem, the translator uses omission to gradually shift the 

source text’s "telling" rhythm toward a “showing” rhythm. The translator’s adjustment 

process deeply aligns with the starting point of norm theory: “saving the difference” (Zhu, 

2007: XI). This “saving the difference” is not mere cultural compromise but the 

reconstruction of a hybrid narrative norm in the target culture: it retains core symbols like 

the ecological significance of the wolf totem from the source text while adapting to the 

Western narrative expectation dominated by individual experience. Beyond the text, the 

translator's conciliatory action reflects the core concern of postmodern translation studies: 

redirecting translation research toward a more politically conscious practice (Lemert, 

1994: 268)—that translation is not just linguistic conversion but a site for the practice of 

power, ideology, and cultural discourse. 

5. Conclusion 

The translator’s strategic act of omission reconstructed the narrative structure and 

discourse of Wolf Totem, reshaping the narrative effect, which can essentially be seen as a 

mediatory act amidst the conflict between Chinese and Western narrative norms. On one 



Vol: 5 / N°: 14 (2026) 

58 
 

Pengcheng Tang From Omission to the Mediation of Conflicts between 

Chinese and Western Narrative Norms and Poetics: A 

Case Study of English Translation of Wolf Totem 

 

 

 

 

 

 

 

   

  

 

   

 

 
 

 
 

 
 

 
 

  

 

 

hand,  the  translator  reshaped  the  surface  and  internal  narrative  structures,  diluting  the

source  text's  “grand  narrative”  features  and  moving  it  closer  to  the  Western  “little

narrative” norm, aligning with postmodern philosophy. On the other hand, the omission of

action,  speech,  and  psychological  discourse  shortened  the  discourse  time,  gradually

shifting the source text’s “telling” rhythm toward a “showing” progression, increasing the

narrative speed and satisfying Western aesthetic expectations for fast-paced narratives.

  In  this  regard,  translation  could  be  viewed  as  a  process  of  cultural  mediation  rather  than

mechanical  reproduction  of  the  source  text.  The  translator’s  intervention  echoes  the  core

issues  of  postmodern  Translation  Studies,  demonstrating  how  narrative  poetics  and

ideology  subconsciously  shape  the  translator’s  decisions  and  influence  the  narrative

reconstruction of the target text. In the translation of Chinese ethnic minority literature, it

is  necessary  to  move  beyond  the  binary  stance  of  cultural  conservatism  or  cultural

compromise,  dynamically  examining  the  interaction  between  source  and  target  narrative

norms, and attempting  to gradually integrate the narrative norms of the source world into

those  of  the  target  world.  This  study  reaffirms  that  academic  attention  to  the  interplay

among  the  translator,  the  translated  text,  and  ideology  from  the  perspective  of  narrative

poetics  not  only  helps  deepen  the  understanding  of  translation  practice  of  Chinese  ethnic

minority literature but also provides new theoretical insights for Translation Studies.
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